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Petrillo Startles 
Industry With 
Quick Terms 


New York—Four days after 
presenting wage increase de- 
mands of approximately 500 
q cent for ntusicians work- 

latter dates, the AFM sud- 
ae accepted an offer from 
‘the recording companies for 
an increase of only 371% per- 
cent! 

Tongues wagged like a boy 
scout’s signal flag when music biz 
sages tried to figure James Petril- 
lo’s fast come-down. Most preva- 
lent hinged about James 
C’s current run-in with the law for 
his deliberate violation of the Lea 
“Anti-Petrillo” Act. The word is 
that he might have been told to lay 
‘low until it’s decided whether the 
Lea Bill is or isn’t constitutional. 

Original or called for 

r man per hour‘ on pop 
ins as against the old rate 
of $30 per man for three hours. 
/The former schedule would have 
‘permitted what amounts to only 
Bree sides in a_ three-hour 

tretch while the old set-up per- 
‘mitted four. All factors con- 
sidered, the boost amounted to 
over 500 percent. 

The final plan calls for $41.25 
per man for a three hour ses- 
sion with four 10-inch sides al- 
lowed during that stretch. 


Leaders Absorb Boost 


All record companies contacted 
by the Beat, as well as all or- 

estra.leaders, felt that in the 
case of name band leaders under 
contract for so much per side, the 
leaders will absorb the increase 
since they’re responsible for pay- 
ing their men. Should sufficient 
inequities arise, the leaders say 
they may ask Petrillo to seek re- 
lief or may ask the record com- 
panies on their own for contract 
adjustments. 

Stan Kenton voiced a typical 
reaction when he told the Beat 
he “was surprised the union 


settled for so small an increase. | 


$7142 percent may sound like a lot 
to an outsider; but musicians 
don’t make many records and 
look how much each record can 
pull in.” 

Stan said he didn’t think the 
increase would effect name-band 
operations since the loss suf- 
fered by the leader as paymaster 
would be generally negligible 
compared to the leader’s income 
from royalties. 


Indies Handicapped 


Lesser names and smaller in- 
dependent record companies in- 
dicated that the increase would 
mecessitate fewer recording ses- 
eater concentration on 

re gs” and the cutting 

own of band personnel wher- 
ever possible. No retail price in- 
ase for records is expected to 

t from the wage increase. 
| A cold sweat gripped the Main 
tem October 15 when news of 
500 percent increase first hit 
he record companies and or- 
hestras. Though there has long 
een talk of a wage demand, no 
he seemed to feel the day would 
Trive and especially with such 




















| Cute Connie | 


Hollywood — Connie Haines 
recently cut two new sides for 
Mercury, It’s All Over Now and 


ters in key cities with Mickey 
Rooney, opening N b 
at the Oriental in Chicago. 


a loud crash. Immediately, every 
available recording studio (and 
plenty of places that weren’t re- 
cording studios) were seized by 
frantic music directors trying to 
grind out masters. 


Waxeries In Frantic Rush 


Mindful of the last AFM-record 
industry stalemate that cut off 
all recording for more than two 
years (s ing in 1942), the 
companies rushed to build up 
their generally low stockpiles. 

Capitol even hired the stage of 
Carnegie Hall for a 3:30 a.m. 
session with Stan Kenton. Stan 
showed up but decided that if he 
couldn’t make the sides under 
proper conditions, he wouldn’t 
make any; even though the 
Hollywood plattery was fresh out 
of Kenton masters. 

Musicraft and Apollo were each 
reported to have cut 50 sides in 
the half week stretch that the 
panic was on. National had its 
recording director rushing be- 
tween two Broadway studios, 
operating them simultaneously 
from 3 am Oct. 18 to 2 am Oct. 
19, deadline day for the union 
demands. 

—got 


Mildred Bailey 


Waxes Blues 


New York—With only 64 shop- 
ping days left until Christmas, 
red Bailey cut four sides for 
Majestic Oct. 18 with a small 
combo led by Loeinay | ay ay 
backing the Rocking Chair lady. 
Mrs. Swing chanted Lover 
Come Back to Me, Sundown, Me 
= the Blues and an original 
ues. 


Backing Mildred with bassist 
Haggart were Hank D’Amico, 
clarinet; Mouse Randolph, 
trumpet; Barry Galbraith, gui- 
tar; Jimmy Crawford, drums, and 
an unidentified trombone man. 


Bess Marries 


New York—Twenty-two-year- 
old Bess Myerson, Miss America 
for 1945, took time off from re- 
hearsing her 18-piece all-girl 
band to listen to some tal 
music Oct. 19 when she became 
the wife of Allen Wayne, a local 
doll manufacturer. 

















Raeburn Gets 
New Backer 


Los Angeles—Stillman Pon 
local business man who drop 

an asserted $33,000 as erstwhile 
backer and manager of the King 
Guion “double rhythm” band, is 
ope extensive offices in Bev- 
erly to devote full time and 
resources to management of 
ogg performers and/or art- 


Pond has picked Boyd Rae- 
burn, in whom he has had a small 
interest for sometime, as his 
major promotion and manage- 
ment venture. He has taken over 
Raeburn 100% with departure 
from Raeburn managerial acti- 
vities of Lou Bolton. Pond is 
confident that Raeburn, under 
his guidance, will have the “Band 
of 1947.” 

Guion, irked by Pond’s state- 
ment concernin losses on his 
band, issued a “blast” of his own: 
“Pond didn’t invest more than 
$8,000 in my band. He merely 

aid for the library (a $5,500 
tem, which Guion still holds), 
uniforms and equipment.” 





Peggy Lee Cuts 
With Haggart 


New York—Before returning to 
the coast last month, Peggy Lee 
cut four sides for Capitol with a 
six-piece combo eaded by 
bassist Bob Haggart. 

Sides were Alec Wilder’s 
Trouble Is a Man, Django Rein- 
hardt’s Bluest Kind of Blues, 
You Can Depend on Me and Mu- 
sic Maestro, Please. 

Men with Haggart on the Jate 
were Jake Koven, trumpet; Hank 
D’Amico, clarinet; Sanford Gold, 
piano; Dave Barbour, guitar, and 
Johnny Blowers, 





New Ballroom 


New York—Newest ballroom in 
the city is the Tremont Terrace, 
$50,000 “pride of the Bronx”. Spot 
opened with Herbie Fields new 
band and currently spotlights the 
Kaye Brothers orchestra. The 
brothers, who wind up Nov. 21, 
are searching for a vocalist, boy 
or gal. 


With Claude | 











Worrisome Days Along 
The Street; Biz Is Sad 


New York—Tradesmen along 52nd street shook their heads 
questioningly when word spread along the lane that the 
famed Onyx club, for years the 
open as an eating place. With the n 








Screen Calls 


Hollywood—Sherry Sherwood 
of Washington, D. C., no sooner 
had won the nationwide contest 
to select a singer for the Tommy 
Dorsey band than Charles R. 
Rogers, producer of The Fabu- 
lous Dorseys film, in which she 
appeared, purchased her con- 
tract from Tommy. Rogers 
plans to farm her out to a stu- 
dio for a build up. 


Hefti Fills In 
With Kenton 


New York—Stan Kenton’s ace 
trumpeter, Ray Wetzel, is on a 
one-month vacation in St. Louis 
where the tootler intends to rest 
up as W take a few trumpet 
lessons. Neal Hefti will fill in 
for Wetzel during his absence. 

Stan’s chanter, June Christy, 
will record for Capitol as a sin- 
gle after the first of the year in 
addition to singing with the 
band. 

Gene Howard, former Kenton 
male vocalist, has been switched 
to advance road man and will 
precede the band into the New’ 
England states paving a path for 
the arrival of the crew. Milton 
Karle, who has been general 
press agent for Stan will con- 
centrate in the east once the 
band leaves town. 


Musical Set 
For Early Dec. 


New York—Slated for a Goth- 
am opening early in December, 
Beggar’s Holiday with music by 
Duke Ellington has been in re- 
hearsal since Oct. 21 under direc- 
tion of John Houseman. 

Based on the 13th Century 
classic, The Beggar’s Opera, by 
John Gay, Holiday employs a cast 
of 35 and features Libby Holman, 
Marie Bryant, Alfred Drake and 
Avon Long. Book and lyrics were 
written by John Latouche. Max 
Beth is musical director. 

The play will have break-in 
dates in Buffalo and Cleveland 
before coming into New York City 
for the big effort. 


Spivak Adds Vocal 











Group At Hotel Penn 


New York—Charlie Spivak, 
whose band is currently at the 
Hotel Pennsylvania’s Cafe Rouge, 
added a new vocal group and 
male singer, Tommy Mercer, be- 
fore the band left the Paramount 
theater recently. 

The group, known as the Star 
Dreamers, the tab of his former 
quartet, was schooled by Charlie 
Ryan of the Smoothies. Mem- 
bers are t Manning, Na- 
omi mn, George erno, 
Frank LoPinto and Chick Galli- 
co. All are from Brooklyn. 





“And no 52nd street j “¥ 
Lou added, “A drink 
drink in the Steak Ranch.” 

Second eye-opener was the 
shuttering of the Downbeat club. 
A “closed for alterations” sign— 

ck along the 

es of stress—hung 

in the door at press time. Reli- 
able informants, however, felt 
that other causes were responsi- 
ble for the closing. The decora- 
they 
exp: y Una 
Mae Carlisle and Sarah Vau 
were forced out by the b out. 

Georg Brunis continues at 
Jimmy Ryan’s although there 
seems to unrest between the 
management and the turbulent 
trombonist. Milt Gabler offered 
the second of his weekly Sunday 
jazz concerts at Ryan’s yester- 
day (Nov. 3). Concerts run from 
5 to 8 p.m. 

The Piccadilly Pipers will be 
at the Three Deuces for another 
six weeks. Manager Irv Alexan- 
der had no replacements at press 
time for the Al Casey combo and 
Maxine Sullivan who closed at 
the Deuces ten days ago. 


Red Allen, the Mary Osborne 
trio and Dotty Reid were held at 
Kelly’s Stables. 

The two full bands of Charlie 
Ventura and Hot Lips Page are 
at the Spotlite and this too puz- 
zled many along the street, for 
with business a noticeable 
slump, they wondered how Clark 
Monroe could pile enough cus- 
tomers into his phonebooth to 
cover the tab. 

These are worrisome days 
along the street. 


Billionth Victor 
Off the Presses 


New York—tThat biilionth 
record RCA Victor has been chat- 
tering about for so long came off 
the presses week. 
for the public, it’s two Sousa 
marches, Stars And Stripes For- 
ever and Semper Fidelis as 
waxed by Serge Koussevitsky and 
the Boston Symphony Orchestra, 
the first full symphony-size ork 
to record for Victor: 

Record reviewers, Victor ar- 
tists, and employees of the firm 
received special pressings, like- 
wise made of unbreakable plas- 
tic of Semper Fidelis backed by 
Tell Me Pretty Maiden, a banjo 
solo recorded by Vess Ossman on 
January 21, 1901, pressed from 
stampers of the oldest master 
now in RCA Victor vaults. 


Pseudonym 


New York—Jascha Heifetz let 
it be known recently that he is 
the Jim Hoyl (same initials) who 
penned When You Make Love To 
Me, rising pop ballad. Emery 
Music is the pub. and Marjorie 
Goetchius his collaborator. 


Duke & Group 
On the Cover 


On the cover of this issuc, 














concert by Down Beat on Ne- 
vember 10 at the Civic Opera 
in Chicago. 
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Decca, Victor 20 Best 
Selling Sides Listed 


Chicago—Thanks to a guy who finds time to make a hobby 

phonograph records—RCA Victor and 
Decea have come up with a listing of the twenty best selling 
popular records in the history of each company. 


out of his busi 





Bing Crosby, as may be expect- 
ed, not only leads the Decca list 
with a fast one-two with White 
Christmas and Silent Night, but 
also placed nine times im the twen- 
ty leaders. Interesting to note is 
that only one side, and that Cho- 

*s Polonaise by Carmen Caval- 

is an instrumental side. 

Victor leader proves somewhat 
of a surprise, with Tommy Dor- 
sey’s Boogie Woogie winner over 
Artie Shaw’s Begin the Beguine. 
Recent revival of the Dorsey 
facing undoubtedly shot that 
over the Shaw figure for Beguine. 
Glenn Miller, whose best seller 
was fourth placing Chattanooga 
Choo-Choo, led the Victor list- 
ings with four among the twenty. 
About half of the Victor sides 
were instrumentals. 

Credit for unearthing the rec- 
ord breaking records is due De- 
Witt “Doc” Eaton, executive of a 
coin phonograph outfit in Chi- 
cago. With the co-operation of 
Victor and Decca officials, Eaton, 
who is well kuown for his re- 
searches into popular music, dug 
up the statistics. 

Complete listings for 
company follow. 


RCA VICTOR 20 BEST 


Boogie Woogie........ Tommy Dorsey 
Artie Shaw 
BB. ccseiccsss Paul Whiteman 


each 


Prisoner's ng........Vernon Dalhart 
Three O'Clock in the Morning. ..... 
Paul Whiteman 
. .-Gene Austin 
Selvin's Novelty Ork. 
Till the End of Time .Perry Como 
There's a Star Spangled Banner 

Waving Somewhere ..Elton Britt 
There Are Such Things. . Tommy Dorsey 
Piano Concerto in B Fiat .Freddy Martin 






Beer Barrel Polka........- Will Glahe 
Eimer’s Tune...... ...-Glenn Miller 
In the Mood....... ..-Glenn Miller 

ise Serenade.........Glenn Miller 
My Blue Heaven......... Gene Austin 


Yes We Have No Bananas. . bine 
essees.. The Great White Way Orch. 

Parade of the Wooden Soldiers. ; 
See ennese cveccucsceos Paul Whiteman 

.....+..Jimmie Rodgers 


DECCA 20 BEST 


White Christmas. Bing Crosby 
Silent Night, Holy Night. . .Bing Crosby 
ri Be Around Mills Bros 


Bing Crosby and The Andrews Sisters 
I'm Making Believe... ... 

FPP Ink Spots end Ella Fitzgerald 
Rum and Coca-Cola. .. .Andrews Sisters 
Pistol Packin' Mama. 

Bing Crosby and The Andrews Sisters 
You Always Hurt the One You Love 

b oe nS vase necssecseecs Mills Bros. 
Going My Way.......... Bing Crosby 
I'll Be Home for Christmas. Bing Crosby 
You'll Never Know...... Dick Haymes 
Sunday, Monday or Always. Bing Crosby 


Green Eyes.........-.+ immy Dorsey 

with Bob Eberly and Helen O'Connell 
To Each His Own.......... Ink Spots 
Deh NE. 33500 0000 60se0% Ink Spots 





| Recuperating | 





| Lobster Restaurant to throw the 
| press a big lobster dinner (Maine 





|placed a copy of the Goodman 


|ster while a gal, her skirt lifted 
jhigh, sat near _ 


Pity the Poor 
Photographer 


New York—Benny Goodman's 
not-so-wild-eyed press agent, Hal 
Davis, figured out a brand new 
gimmick when he got together 
with the State of Maine and The 


lobster, of course) in honor of 
Benny Goodman’s Columbia rec- 
ord, Pity The Poor Lobster! 

The banquet also featured 
turtle races, with wrist watches 
awarded the winners (not the! Gerry 
turtles ... the people who bet 
on them). Highlight of the affair 
came when a representative of 
the governor of Maine adroitly 








East Stroudsburg, Pa.—After 
leaving the Vincent Lopez ork, 
; rson was injured in a 
fall, setting back the start of 


her career as a single. Gerry 
received a light concussion and 
is recuperating here at the home 
of her parents, 127 Elizabeth 


record in the claw of a live lob-| ‘street. 





All this, of 


nefit of the New Peaks Don't 


Satisfy Demand 


New York—Reports from the 
piano and radio industry find 


Capitol Theater 
27 Years Old = ecing “far “behind demand. 


New York—During the Les| Chauncey D. Bond, president of 
Brown stay at the Capitol thea- the National Piano Manufac- 
ter here the Broadway house | turers of America, said that the 
celebrated its 27th year of op-| Piano industry, dormant during 
eration. Gift handouts were dis- | the war, is already producing at 


tributed and a birthday cake| the rate of 100,000 units a year. 
was ous on the aioe. ag ee ot tye ot 
When the house opened 27|©%- iS - from 
years ago, Arthur Pryor’s 70-| hy ee all-time high of 


1 b as on} 
ony ee with Dour Fairbanks | The Radio Manufacturers Asso- 
, ; ; ciation reported the output of 
in His Majesty, the American 00 | ore than 1,400,000 radio sets for 


the silent screen. Under direc- 
tion of Major Edward Bowes, the| August. This is about 350,000 
units over pre-war figures. Con- 


early years featured such bands ‘ 

as Erno Rapee, David Mendoza, sole and radio-phonograph pro- 
Eugene Ormandy and Yasha duction during August approxi- 
Bunchuk in the ork pit. mated pre-war averages, with 

In 1943 big name bands were | more than 100,000 sets rolling off 
added to the bill to hypo the| ‘Me lines. 
screen attractions. Xavier Cu-| 
gat, Paul Whiteman, Sammy 
Kaye, Guy Lombardo and Les 
were among the first in. 

The Brown crew is booked in- 
to the spot until Nov. 7 with 
option. And at press time no one 
had been set to follow. 


Chopin's . Polonaise. ..Carmen Cavallaro 
I Can't Begin to Tell You. .Bing Crosby 
In My Arms. . Dick Haymes 
Is You Is or Is You Aim't.......... 


course, for _ the 
photographers. 











Ten Years Ago 
This Month 
November, 1936 
The men in Little Jack Lit- 


tle’s band left him to form their 
own co-op group, with Mitchell 








Bing Crosby and The Andrews Sisters 
Street of Dreams. .........+.+- Ink Spots 


Agress, later to be billed as 





Mitchell Ayres, fronting .. . 





1st Frankie Laine Mercury Date | 


here. Beat 
star combo under trumpeter Mannie Klein’s 
right) trombonist Si Zentner, Klein 


| 


‘ 





. Sept. 23, °46) was backed by an all- 


for 
flown to New York Nov. 14 for an appearance with Jo Stafford on 
the Chesterfield Supper Club program. 


Deane Janis, former Hal Kemp 
and Casa Loma vocalist, went 
Hollywood . . . Chick Webb, 
with Taft Jordan on trumpet, 
was stompin’ at the Savoy in 
Harlem. 

The Three T’s, Jack and 
Charlie Teagarden and Frankie 
|} Trumb , opened at the Hick- 
ory House on 52nd Street with 
plenty of musical luminaries in 
attendance. John Hammond 
didn’t like it, said it was a waste 
of talent . . . Casa Loma de- 
clared a dividend in four figures 
at the end of its fiscal year. 


George Frazier dug the Tom- 
my Dorsey band at the Aragon 
in Boston, declared that it was 
more barrelhouse than Benny 
-.|\| Goodman’s, praised Max Ka- 
minsky’s trumpet and Dave 
Tough’s tub thumping . . . Red 
Norvo and Mildred Bailey were 
holding forth at the Blackhawk 
in Chicago, and Count Basie was 
at the Grand Terrace, first stop 
on the trip from Kaycee to fame. 

BG was playing at the Penn- 
sylvania in Gotham, with Lionel 
Hampton featured in the floor 
show and Gene Krupa on drums, 
natch ... Jack Pettis, Rod Kless, 
Boyce Brown and Pau] Mares 
held a jam jon on a Sunday 
afternoon at the home of Jack 
Stewart im Evanston. 
Ashcraft was there! 
Way You Look Tonight was the 
top tune on discs, radio and in 
sheet sales. 











with (left to 
, Laine, arranger Harry Geller 
a big buildup from GAC, will be 


Some Press Releases 
Aren't For The Press 


New York—Down Beat doesn’t like to make a practice of 
bringing guys down front, but a recent release from flacker 
Al Mernit, drumming for Red Allen’s recent return to Kelly’s 
Stable on 52nd street, stopped the Beat cold. It read in part: 

“Red Allen’s musical prowess is 
no accident. His father, Red Allen 
Sr., who was responsible for his 
son’s musical background, is the 
originator of the first dixieland jazz 
band in New Orleans which in- 
eluded such greats as Louis Arm- 
strong, Bunk Johnson, Earl Hines 
and many others. 

“Featured with Allen is trum- 
peter J. C. Higginbotham, who 
recently won a series of impor- 
tant musical polls.” 


Flack’s Timing Off 


To bone up a little on jazz his- | 
tory the first dixieland jazz band | 
in New Orleans is generally cred- | 
ited by most jazz historians to 
cornetist Buddy Bolden, who had | 
|gained fame as “king” before | 
the turn of the century. King | 
Bolden, historians further re- | 
port, was committed in 1907 to/| 
the East Louisiana state hospi- | 








Ess or Cee? 


New York—You know the one 
about I-Don’t-Care-What-You- 
Say - Just - Spell - My - Name-Right. 
Here’s a guy who isn’t even that 
particular. He's Gene Sedric, 
tenor man formerly with the late 
Fats Waller; now with his own 
band at The Place. Gene says he 
spells Sedric with an S, but that 
his mother liked it with a C. 
Some of the posters at The 
Place use an S, others a C. The 
New York staff of Down Beat 
prefers an S, the Chicago staff a 
C. In Europe it’s C all the way. 
So that record collectors won't 
have troubles with their card in- 
dex files, Gene figures he might 
start a campaign in favor of the 
C (which has become most com- 








tal. This should leave Louis | mon). But Sedric or Cedric, he 
Armstrong out of the first dixie- || doesn’t really care .. . just so 
land jazz band in New Orleans || /ms 4s it’s in there. 

as Louis was born in 1900 and | 
was known to actively enter the 
field sometime before 1920 when | 


he joined the Kid Ory band re- | Small Combos 

















placing King Oliver, who had 
left for Chicago. | ° 
The mention of Bunk Johnson | 8 | Ph i 
come ees Se the truth. After | cap n I y 
olden ha en confined to the | 
hospital, some ot the boys in the |, Frtadelphie — Devoted te the 
and forme e Eagle band an : 
later Bunk joined this band as —— to the ee being offered 
corm, ne, blstorians oon. | Sgctoae "ig" the ewes ‘elo 
end. He is quoted in Frederic | 
Ramsey Jr. and Charles Edward |#round town. Special interest is 
Smith’s Jazzmen: being shown in the unit formed 


« by Harry Polk, gitman who trav- 
....and solr... went on ° 
with King Bolden in the year of eled = A King —— Trio 
1895. . . . I was the only young while Oscar Moore convalesced. 


Together with Walt Williams, 
}guitar man with the recently- 
Earl Hines Wasn't Around | owe yy Pg al gy 6 
es (Slim) e, whose walk- 
And, Earl Hines was born in ‘ing bass sparked units of his 
Pittsburgh in 1905 and got his| own Polk formed a trio adding 
"Hen eee |Peggy Thomas, vocalovely once 
enry e en Sr. W&aSiwith Louis Jordan, doing just 
first known in New Orleans for | that. 


his work in a marching brass 
Sammy Price, the boogie ivory 
band rather than a jazz band. massager, bowed with a smai! 


Worst of all is that no one can : 
remember a trumpeter J. C. Hig- tal Dag sm thy cond “a 
ginbotham, who ever won a mu- trumpet; Skeets Marsh, Jr., on 
sical poll. Of course, there is a drums; "vernon Isaacs’ playing 
J. C. Pg mye who has|aito and Stanley Gaines, son of 
ay a few ribbons on trom-| maestro Charlie Gaines, Sr., on 

ne. —ron bass. Acea creating the arrange- 


one in the band, in short pants.” 














ments for the combo. 
. Jimmy Oliver, one of the top 
No Candidate, jenet_ hen sree B ay on the 
° mn Byas kick, finally came out 
Feinberg Says of hiding with a right tight unit 
that cut heavily into Ilinois 
New York—Squelching all ru-| Jacquet’s Five at Bob Watts’ 
mors, William Feinberg, former | Zanzibar. Still holding down the 
secretary of AFM Local 802, cur- | snot after Jacquet helped attract 
rently an exec with General | attention to the swing spot, Oli- 
Artists, issued a mimeographed | yer has Butch Ballard, formerly 
statement saying he positively | with Cootie Williams, on drums; 
would not run for the 802 presi- | Al Rucker slapping the bass and 
dency in the December elections. | John Berry stroking the Stein- 
Talk was that the Blue Ticket, | Way. 
incumbents at the local, were try- 
ing to draft Feinberg to fill in for 
Jack Rosenberg, who died some} Down Beat covers the music 
months ago while president of 
the musicians’ group. 


news from coast to coast—and is 
read around the world. 








| Ray And Dee Set For Sherman | 








Boe” 


Chicago—Ray Anthony’s the guy with the trumpet, Dee Keating 
the lovely lass at the microphone, Eddic Slejko on baritone sax 
in the background, Dick Farrell on drums. This quartet, along with 


the rest of Anthony’s 19-piece band, of course, take over the band- 














stand at the Hotel Sherman’s College Inn this Friday (Nov. 8) for @ 
four-week stay. Band will be heard over CBS while there. 








Chic 


Para 
Stan 
mess 
pian 





I 
Dri 
the 


whe 


dan 
thir 


cial 


ie 








I 
the 
wit] 
Sea 














Chicago, November 4, 1946 


DOWN BEAT 3 








| 





([Posin'| 


by Bill Gottlieb 
THE POSER 


In thirty years, the average 
size of popular orchestras has 
increased from six pieces to 
about 18, with some bands far 
larger. Will this trend con- 
tinue in the near future? 


THE POSERS 





“Newer” Orchestra leaders. 

* * * 
Jumped push-bike and pedaled to | 
Paramount to corner King Cole & | 
Stan Kenton. Said Cole, spelling | 


message in Morse code on educated | 
piano: 


“Right now, 
the trend is 
towards small 
combos. People 
are getting tired 
of big-band 
blasting. Small 
units can play 
more places. 
The take is cut | 
fewer ways, too. | 
Those who al- 
" ready have big 





ever, stay big. 
They hear things 
in terms of big bands and won't be 
satisfied with less. Kenton would 
miss a single man. I'd like a big 
band myself. Piano is too flat an| 
instrument. You need horns to get 
full emotion, round tones, smeared | 
tones, half tones. But making the 
change would be bad business for 
me.” 


King 





* * * 


Down two flights to Kenton’s 
dressing room: 

It’s getting 
rougher for big 
bands to get 
started and to 
exist. The pub- 
lic has heard so 
much sad music 
for its buck— 
most of tt played 
by big name 
bands—that it’s 
tough on new 
groups that may 
really have 
something to 
sell. During the 
war, antiquated name bands short- 
changed the listeners and soured 
them so much that smaller, less ex- | 
pensive bands will begin taking 
over a larger share of the business. | 

* * 





Stan 





Got bag of nickels and Phoned | 








Too Beat 


New York—Cozy Cole and his 
Drum Dancers were forced to 
move from two rehearsal halls, 
the Amsterdam and Danceland, 
when the combined violence of 
Cozy’s skin beating and his 
dancers’ foot thumping made 
things too tough on other acts 
in rehearsal. Cozy, whose spe- 
cialty act played the Apollo and 
Loew’s State, is now on tour. 








| accepted at auditoriums as well as 


bands will, how- "9", people 





Henry Wells at Bengasi in Wash- 
ington: 


“I wanted a 
large band when 
I started out last 
month but de- 
cided to stay) 
around six! 


for the times. | 
Big bands are in | | 
for it unless the || 7 
booking offices | ; betas 
less. Louis Jor-|) | 
dan and King Cole have set the pat-| 
tern for small units and made them || | 
fas 
{ 





nants gin working for 


and leaders be- 
big financial successes. Now they’re | | 
cocktail lounges. That’s for me.” 
ft ” - 


Wound up at Dixon’s Steak 
House where that rare steak, Joe 
Mooney, leads quartet: 

“Can’t figure 
how bands will 








San Francisco—Judith Blair, 


t bi ‘ . until recently vocalist with 
= fran hn George Olsen, joined Del Court- 
large band actu- ney in Chicago before he 


brought his band to the Palace 
hotel here late last month. Del 
has not fully recovered from a 
back injury which hospitalized 
him for four weeks in the Windy 
City. 


ally uses, musi- 
cally, the men 
they have. 
They're big just 
to impress audi- 
ences with their 





}maniacs who cheered anything, 
‘the only thing I got for my $1.85 


What Doesn't Go Into A 


Jazz Bash These Days! 


New York—Beer-barrel acoustics, a never-quiet audience, 
and an ingratiating but incomprehensible MC highlighted 
the jazz concert proceedings at the city center Casino October 
20, sponsored by the Esquire Jazz Society. 

Starred at the proceedings were 
Sarah Vaughan, who took top hon- | 
ors with Rain Or Shine, I Cried For 
You, and Don’t Blame Me; Charlie Who Knows? 
Ventura; J. C. Heard, and about 
four bars worth of Louis Jordan. b — “neg a oe? Pa! 

Free lance entrepreneur and ~ nl a ~ ‘ ane 125th’ St 
Beat staffer, doughty Bill Gott-|| ovis Jo. = oh _ 4 tae ee on 
lieb WCed the proceedings at the iam dient See. ealeuten- on. ie 
dowdy Casino, handling all pro- cae Seatehy ities anes aie 
ceedings with such airy lines as|} (St h© cord “ oy ace Sle 
his opener, “How do you do, all arrived in the middle of one of 
y ee and the people who those half-hour clambakes on 
pai get in!” 

Best music spots were the Jim- = Lan _ na me os ™ 
my Jones piano solos, and a sax- shin as wind P half » Hs 
man from Weehauken, whose|| ngs, in  * aa ook off. 
name was lost in the Gottlieb While “Ayina out _ ony 
graciously spacious microphone ouanam 4 Tees rad! os Bill reo 

lieb, who MCed the program, 
and added: “By the way, what 
tune was I playing?” 











manner. 

Besides not knowing whom I 
wasn’t hearing, and gently clob- 
bering the wildly enthusiastic 














was the bar at the back of the 





bigness and vol- 
ume. And by 


have had enough 
of blaring brass, 
anyhow. You could do more with 
a big band than a small one. I like 
arranging for large bands. But 
there’s more fun in trying to get 
a big sound out of a small group. 








Early Jazz Sponsor 
Visits Times Square 


4 By EDDIE RONAN 


New York—Probably one of the earliest sponsors of jazz 


hall. 

The bartender didn’t announce 
the brand of Scotch, but then he 
wasn’t billed either. —hal 


of the Jimmie Lunceford band on 
two numbers, l’m a Heck of a 
Guy and Slot Machine Blues. 
Former with an arrangement by 
Billy Moore is on a Lunceford 
transcription and both are in the 
band book. 

Although he has a good deal of 





| records seized at the 


‘Has Pic Tie-up 


| records will be sent to jockies and 


They Finally 
Proved It! 


New York—Three phencereph 

iberty Mu- 
sic Shop by an agent for the New 
York Society for the Supression 
of Vice were ruled “lewd and ob- 
scene” by Magistrate Block of 
Mid-Manhattan Court. The sales- 
man, Frederick Ayres, was held 
for trial. 


The verdict was given after the 
records were played on a phono- 
graph before an overflow au- 
dience of officials. Day earlier, 
the excitement fizzled when the 
phonograph wouldn’t work. 








Cosmo Records 


New York—Song of the South, 
new Disney full-length techni- 
color production based on Uncle 
Remus stories has a special tie- 
in with Cosmo recor Cosmo 

ublicity man, Ed Heller, will 
eave N. Y. for a two weeks of 
field promotion. Colored plastic 


a picture of Uncle Remus will be 
stamped on labels. 

Capitol is also set for a Song 
of the South album that will fea- 
ture Johnny Mercer, the Pied 
Pipers and some of the voices 
from the film. 











~ 





Hollywood—This is the first photo of debonair Doris Day, probably 
the best dressed band vocalist in the country during her engagement 


with Les Brown, that we have run 


Seated with her here are Tex Beneke, Dick Stabile and Axel Stordahl. 


Doris And Three Cavaliers 


concerts in. the country, lanky Norm Bobrow last week was| 
in town from his far northwestern haunt of Seattle to scan 








across since she became a single. 





the local talent lots, inspect the machinery of jazz concerts 


as handled elsewhere than his own 
territory and generally rub elbows 
with the trade. 

In 1938, while a student of the 
University of Washington, Bob-| 
row organized the Husky hot club | 
to sponsor free on-the-campus | 
concerts in an effort to uncover 
local talent in an area where at 
the time only canned music pre- 
dominated. In his first concert, 
Bobrow used a 12-piece band led 
by Gay Jones—then: fronting a 
rising campus band—who later 
came on as an arranger and com- 
poser of some note. (Jones’ origi- 
nal material and scores are in 
the books of Lionel Hampton and 
Freddie Slack. Yet, with many 
offers, Jones prefers to maintain 
his home in the northwest.) 


Had Early Troubles 


The Husky hot club had offered 
the fourth of its weekly concerts 
before the effort was blocked. 
First obstacle was the union’s ob- 
jection to the free use of musi- 
cians although no money was be- 
ing made through the concerts. 
Second clash was with the uni- 
versity president who banned the 
hot club on the campus for “hav- 
ing sex connotation” although he 
admitted his daughter had at- 
tended each session. Early in 1939, 
Bobrow moved the concerts off 
campus to a hotel ballroom in the 
nearby university district and put 
them on a paying basis. 

During 1940, Bobrow trans- 
planted his concerts to Seattle’s 
downtown area where he pre- 
sented five sessions that year. In 
one of the first concerts, Junior 
Raglin was featured. Junior later 
went on to prominence as a mem- 
ber of the Duke Ellington rhythm 
section. 


Presented Hampton 


It wasn’t until 1941 that Bob- 
row augmented his local talent 
with national names. Lionel 
Hampton, who after leaving Ben- 
ny Goodman broke in his first 
ee band in Seattle, appeared for 

row with his guitarist, Irving 
Ashby, and one of the best- 
known contemporary concert 
musicians—tenorist Illinois Jac- 
quet, who currently is appearing 
with the Norman Granz troupe. 

On Seattle’s hottest summer 
day in history, July 13, 1941, Fats 
Waller pulled more than a thou- 
sand patrons into Bobrow’s Sun- 
day session. Eddie Condon later 
that year in the New Yorker 
magazine was quoted as basing 
his decision to offer regular jazz 
concerts on Waller’s impression 





of the success of the western 


bash. Shortly thereafter, Bobrow 
entered service. 

Down Beat realizes that as, 
early as 1935 Milt Gabler was) 
sponsoring hot club sessions in| 
the old Decca studios and in the | 


following year at the was a 





Door, but credits Bobrow as a 
pioneer for his labors in a virgin 
field so far from the jazz traffic 
lanes of the east. 

While in -the service, Bobrow 
managed the first Armed Forces 
radio station located at Kodiak, 
Alaska, and organized for the | 
army what was probably the first | 
jazz concert to be held in Alaska. | 

Since returning from the serv- 
ice, he first managed the one! 
nightclub in the northwest fea-| 
turing only jazz, and currently is | 
operating his northwest jazz | 
series of eight concerts. The} 
fourth in the series is scheduled | 
for tonight, Nov. 4. Above their 
scale, the musicians split 25 per- 
cent of the profits. 

Has Two Prospects 

An active musician himself | 
Bobrow holds a local 76 card, | 
plays bass, sings jump vocals and | 
1as collaborated with Joe Thomas | 








faith in a score of northwest 
artists, he has two who he be- 
lieves “will become great national 
figures in jazz.” One is a 19-year- 
old trumpeter, Pete Barrington, 
and the other is teen-aged vocal- 
ist Ernestine Anderson. 

“In all the years I’ve associated 
with jazz,” Bobrow told Down 
Beat, “Barrington and Anderson 
of all the youngsters I’ve heard 
have the greatest jazz potential. 
You'll be hearing of them in the 
east before too long,” Bobrow 
promised. “They’re that great.” 





Lend Lease Plugger 
For Work On Tune 


New York—Duke Niles of 
Leeds music professional staff 
was lent to Duchess music, a 
BMI licensed pubbery, for the 
plugging of its new tune, For 
Sentimental Reasons. This 
marks the first time Leeds has 
extended such an effort for its 
affiliate company. 

Tune was written by Deek 
Watson and William Best, has 
been recorded by Eddy Howard, 
Ella Fitzgerald, King Cole Trio, 
Dinah Shore and Charlie Spivak, 
among others.” 








| Spike And Nick Play Fireman 
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Mezz Blows Mess 
f Mellow Words 


By BILL GOTTLIEB 


New York—Really The Blues is Really The Book. This 
fast-paced fortright saga of clarinetist Mezz Mezzrow towers 
over the other biographies, autobiographies and novels about 
jazz musicians. And for giving an outsider a real feeling 


about jazz music and especially the 
artists who play it, it cuts even 
such classic manuals 


—and they range 
of hot music| Oliver to Gene Krupa—are not 


from King 


as Le Jazz Hot, American Jazz| just cold lists of recording per- 


Music and Jazzsmen. 


BUEGELEISEN & JACOBSON, inc. 


5-7-9 Union Square, New York 3, N. Y. 


sonnels and superficial meetings. 
The characters in this memoir | They all jump. Mezz, whose au- 


Dept. a 116 


(In Canada: 480 University Avenue, Toronto) 
complete 


with specifications and prices. 


a ef this is, is most alive 
of episodes with tough 
7 we ty ae during ; 
music a re- 

formatory stretch, his falling 
under the spell of the New Or- 
leans jazz giants, his working for 
Al Capone and the syndicate, his 
g marihuana and smok- 

opium and taking the hor- 
rible cure and going to the can 
a couple more times .. . all these 
things are, thanks to Mezz and 
his collaborator Bernard Wolfe, 
told vibrantly and with humor, 
oe mess and a real literary 


Wins Your Sympathy 


As with all well written books, 
Really The Blues makes its 
readers follow the movements of 
the hero with sympathy, if not 
approval. It imparts understand- 
ing for Mezz during his most sor- 
did moments and for the down- 


Chicago, November 4, 1948 


pt erg who sagen ~ = It 
makes perfec ear er- 
wise 8 amimene Me ge decision 
of Mezzrow’s to list himself, 
se Jewish and white, as a 
egro on prison records 

draft cards. ong 


Like almost every book dealing 
even — with hot music, 
Mezz’s 

and fra 





leans jazz. He is disparaging of 
all else; and to this extent his 
book is cockeyed. Also, he has 
too much race prejudice, though 
in his case it’s the Negro who’s 
almost always right ( present 
wife is colored) and the white 
man who’s almost always wrong. 


Only Mezz Could Do It 


But if Mezz were more catholic 
in musical tastes, more tempered 
in his racial biases, he would not 
have been able to produce a book 
so intense and a ated. A mu- 
sician who likes many kinds of 
music, even the best in many 
kinds of music, could not have 
stated so eloquently that “A cre- 
ative musician is an anarchist 
with a horn, and you can’t put 
Shackles on him. Written music 
is like handcuffs; and so is the 
pendulum in white-tie-and-tails 
up on the conductor’s stand. 
Symphony means niga | in any 
jazzman’s dictionary. Jazz and 
freedom are synonyms.” You’ve 
got to admit, he makes a helluva 
good case for the things he be- 
lieves in. 

Though jazz is the prime mover 
in Mezz’s life and in his book, it 
is far from the beginning and the 
end of his literary contribution. 
Possibly more important is the 
book’s value as a rich, honest 
sociological text. Really The 
Blues a masterful study of 
(1) the underworld, (2) the 
Negro and (3) the fall and rise 
of a marihuana and opium 
smoker. Mezz writes about Chi- 
cago’s toughs with the flavor of 
a Farrell Studs Lonigan novel. 
He chronicles the —T of 
Harlem Negroes with the detail 
of an Hrdlka anthropological re- 
port and should delight the 
Lynds with his description of life 
on “The Corner” (131st St. and 
7th Ave.) And he tells of his ser- 
vility to dope with the vividness 
of a de Quincey chapter in Con- 
fessions Of An Opium Eater. 


Mencken’s His Hero 


It all adds up to a remarkable 
bit of Americana and not so one- 
sided a chronicle as you may be- 
lieve. After all, the gangsterism 
of which he writes was a basic 
ingredient of America in the 
twenties. The racial issue, to 
which he’s devoted, has certain- 
ly been one of the burning prob- 
lems of the whole world, not just 
Germany. Even his addiction to 
dope is symbolic of the moral 
disintegration now plaguing 
civilization. 

Mezz often states that his 
literary hero is H. L. Mencken. 
(“Jazz was only a musical version 
of the hard-cutting broadsides 
that a foxy stud named Mencken 
|was beginning to shoot at Joe 
Public—a collectively improvised 
nose thumbing at all pillars of all 
|communities. .. .” “The Mercury 
(edited by Mencken) gave you 
the same straight-seeing per- 
spective that muta (marihuana) 
does .. .”) Mencken, who is an 
ardent student of. Americana and 
vocabulary, should get a big boot 
out of Mezzrow’s authentic de- 
scription of his America, told in 
ne See and filled with out- 
of-this-world imagery. (When 
Mezz rode the rods, told of 
“digging the riffs the wheels were 


(Modulate to Page 5) 
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Pete Candoli and Shorty Rogers 
have left the Woody Herman 
Herd. Chuck Peterson replaces 
Pete in the trumpet section... 
Jan August, pianist whose platter 
of Misirlou and Babalu on the 
Diamond label is selling out, will 
guestar tonight (Nov. 4) on the 
Chesterfield Supper Club show 

Tommy Mercer takes Jimmy 
Saunders vocal spot with Charlie 
Spivak. 

Bob Weitman, manager of the 
New “York Paramount, was pre- 
sented with a baby daughter by his 
wife on October 
16... George 
Lynch and wife 
Vickie of Kel- 
ly’s Stables ex- 
pect another 
baybee in May 
««» Sciatica took 
Claude Thorn- 
hill off the stand 
for two days...» 
Tom Rockwell 
shook up the 
GAC staff, with 
Ben Bodec (and his secretary, 
Dorothy Carlson), Mort Davis, Har- 
ry Santley and Billy Stein all out 
or due to leave within 30 days. 











After two years of featuring top | 
colored bands and acts, the Zan- 


zibar on Broadway will switch to 
a lily white talent policy. The ops 
said they have repeated most of 
the available colored names at 
least twice, and that draw is fad- 
ing. . Perry Como, on lend 
lease from CBS to NBC for the 
Chesterfield show, has been re- 
newed for 26 weeks, and Jo Staf- 


ford’s contract has been extended |- 


for 18 months. 

Paul Whiteman and Claude 
Thornhill both are shopping for 
vocalists . . . Cress Courtney, Duke 
Ellington’s manager, is biting his 
nails because Duke heard a wonder- 
ful singer from Philadelphia and 
forgot to get the name or address 
. « « Lena Horne, with the Bobby 
Sherwood band, opens a five week 





theater tour on November 8 at the 
Earle in Philly at 15 gees per week. 
Anita O’Day couldn’t get to- 
gether with Lionel Hampton on 
that record deal, matter of 
money, and will make a theater | 
tour instead, booked by William 
Morris . . . Lennie Tristano, Chi- 
cago piano flash, has waxed his 
first ones for Keynote . . . While 
Art Lund stayed on the coast 
when the BG band headed east, 
he is still under contract to the 
leader and must pacify him be- 
fore taking other offers. Benny’s 
first Mobilgas show was aired 
from New York on October 28. 
Bob Stephens, former Decca 
exec who has started his own music 


ge ES anne 





. durable. It's 
them all” for dexterity 
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| Randy's Chirp | 





New York—After two years 
with Jerry Wald, Kay Allen is 
singing now with the band of 
Randy Brooks, which just closed 
am engagement at the 400 Res- 
taurant here. Kay’s first name 
band experience was with Red 
Norvo five years ago. 





publishing firm, lost his voice com- 
pletely some time ago as result of a 
throat operation. For a gag, he 
bills himself as “Tacet, Inc. (for 
32 bars)” . .. Eddie Farley of 
Music Goes Round fame is using 
a girl drummer, Loretta Pinto, in 
his band at the Normandie cafe in 
Orange, N. J. 

Decca will boost all output to 75 
cents starting December 1, while 


Maria Kramer 
Fighting Will 


New York—Maria Kramer 
who’s behind the —— policy of 
the Hotels Edison and Lincoln, 
has filed in surrogate’s court an 
unattested document which she 
wants the court to accept as the 
Lal will of her late husband 

J. er, builder and 
on AN of the hotel chain. The 
“will,” fourth now on file, would 
give Kramer’s widow a larger 
share of the $10,000,000 estate 
a terms of the other docu- 
ments. 


Kobblers On Road 
After 4 Yrs. in NYC 


New York—After nearly a 
four-year stand at Roger’s Cor- 
ner, the Korn Kobblers took 
their novelty band on the road, 
and tonight (Nov. 4) will appear 
in Philadelphia. Other stops will 
include Pittsburgh, Buffalo, Bal- 
timore, Detroit and other key 
cities before returning to town. 

Informants reveal the KKs 
may trek to Hollywood for a 
flicker commitment in the in- 
terim. 

The Kobblers were airing ap- 
proximately five times weekly 
over the Mutual web from the 
Corner, 


Victor, Capitol and others will 
hold a 60 cent top on all pop 
platters .. 
with his new band on October 28 
at the Post Lodge in Larchmont 











. Ray Eberle opened |. . 





| ARTHUR ORCHOWSKY 


This clarinet playing band lead- 
er pg born in New York in 1911,/ 5 
first began sens pana 
New Haven, 
+ Po he spent 
his boyhood. He 
joined Austin 
Wylie in 1930, 
Irving Aaronson 
the following 
year, then began 
free lancing in 
Manhattan radio 
studios. He 
came into prom- 
inence in the 
middle thirties 
with his own 
band, broadcasting from a _ ball- 
room in Boston. He entered the 
navy in 1942 and organized a band 
which he took to the Pacific area. 
He has been married four or five 
times, numbering at least two mov- 
ie queens among his wives. You 
know him, of course, as: 


awys ony 


Hamp Due At Strand 


New York—Lionel Hampton 
bows his band into the Strand 
theater on Broadway Nov. 19 fol- 
lowing Alvino Rey. 


. GAC signatured Tex Beneke 
and the Glenn Miller ork for 














another two years. 





Mezz Blows Mess 
Of Mellow Words 


xncening ot out.” Wh when fe "fe slept in in 
pois plod a 14 5 = bea 


sap that jive-talk of Mezz’s. 
He does sometimes overdo it 
no. a Take hy uta like: c 
no G) ut a cree 
tg Hops BR 


a confession as 
per ag as I squat in it—the chicks 
r run their mouths, some 
spie their life histories in my 


face.” That’s jazzing the 
language too much and makes 
tough reading for the layman 
even with a glossary in the back 
of the book. 


Minor Inaccuracies 


This reviewer has detected 
minor inaccuracies in the book 
and has been told there are still 
others. Unimportant. A little 
hyperbole is forgiveable if the 
book rings true, as this one does. 

An unfortunate aspect of the 
book is Mezz’s insistence that 
there is nothing harmful about 
marihuana. This may well be the 
truth. But the book will none- 
theless give a particularly large 
shiner the music business’s 
chronicly blackened Be xe. 
if that’s the way 
there’s no way getting all iit 
The book is certain, of course, to 
be:banned in Bostom. But if any- 
thing, that should double sales. 


Down Beat covers the music 
news from coast to coast. 
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Bb Boehm system . . 
—6 Rings. Two barrels, one 
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INSTRUMENT 
112 West 48th St., New York 19, N. Y. 
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EXCHANGE, 


Enclosed is my check or money order for $250.00 for which please ship 
to me immediately a new Penzel-Mueller “Brilliante model clarinet. 











tuned 





of the 





poo 

















(Note: The pitch and intonation 


gueranteed tuning 
stendard of A-440 at 70 
Fahrenheit. 


to A-440, the other 


slightly higher, to meet varying 
conditions. 


including genuine leather, 


plush-lined cose 


“Brilliante” 
on a basic 


model ore 
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Flo And George Handy Demonstrate Day In Life Of Arranger 








“THEY KEEP THINKING 
THEY'RE IN CARNEGIE HALL 


SINCE THEY GOT THAT TONEX NEEDLE!” 


The new ToneX Needle was developed to play 
records the way musicans prefer to hear them 
—smooth and full-toned. ToneX com- 
bines a sapphire point of absolutely con- 
trolled radius with a special undercut 
shank to get its amazingly realistic 
tone quality. Plays as many as 
5000 records. Ask your dealer 
for it today. \ 


_ $50 





SELMER, ELKHART, 














Sapphite Pod Neale 


INDIANA 


and his pretty wife, Flo, pose in 


Hollywood—George Handy, arranger of note, 


for some typical daily scenes. In the first panel, 
doles a quencher from his milk bar to 
Jerry Breitman (left), Mrs. Handy and Gabriel 


their home here 


Dell, one of the Dead End Kids. Next, Flo and 
George dig a little-Kostelanetz on their record play- 
er. Im the kitchen for the third panel, George sam- 
ples some of Flo’s culinary efforts. Finally, they 
relax with the household pet, Forgetful. 








Al Donahue turned in a sur- 
prisingly good first week at the 


Avodon, the toughest spot in 
town, despite almost no adver- 
tising (Barney McDevitt says 
practically all available space 
here was tied by political cam- 
paigners) . Bob Crosby takes over 
Nov. 14, with Count Basie on 
deck for Dec. 10. ... We look 
for some confusion in the minds 
of the cash customers with ad- 
| vent of Orrin Tucker at the 
|Casino Gardens Nov. 13 and 
| Tommy Tucker at the Palladium 
| Nov. 19—but will it matter? . 





| Desi Arnaz set for a return date anaugh Trio as main feature, was 
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Lou Busch Gets 
Transcription Deal 


Hollywood—Lou Busch, former 
band pianist turned recording 
conductor, has been signed by 
Capitol Transcriptions to do a 
series of 24 fifteen-minute plat- 
ters reviewing the overtures and 
scores of New York top musical 
comedies of the past twenty 
years. The assignment probably 
will cover a working period of 
several months. 





at Ciro’s, following Carmen Cav- 
allaro Nov. 21. 


Rene Touszet, Latin-American 
tunesmith, heads band tagged to 
open new Copacabana. Joe Nor- 
man’s crew still slated to handle the 
afternoon sessions (this will be Hol- 
lywood’s first luncheon dance spot) 
. « « « Billingsley’s new spot, which 





| opened recently with the Page Cav- 


| christened the “Bocage” ( French— 
| our dictionary says—for a “grove 
where birds gather”). 


Jive Jottings 


For those who like that relaxed 
beat we recommend the Waldorf 
Cellar, down town spot current- 
ly housing Pete Daily and Don 
Owens, piano; Red Cooper, 
drums; Rosy McHargue, clarinet; 
Bud Wilson, trombone; and Joe 
Rushton, bass sax. 


At the Club Royale Howard Mc- 

| Ghee is building a new home for 
|re-bop assisted by Roy Porter, 
| drums ; Earl Echlin, piano; Teddy 
| Edwards, tenor; and Bob Kester- 
| son, bass. . . . And there’s the Su- 
sie Q, where Barney Bigard now 
holds forth (with Bobby Clark, 
trumpet; Ralph Rosenlund, tenor; 
Frank Davenport, piano; and Joe 
Chattuck, drums). 


Notings Today 


Arv Garrison waxed his Five 
Guitars in Flight for Black & 
White with Barney Kessel, Irving 
Ashby, Tony Rizzi, and Gene 
Sargent. ... T-Bone Walker is 
off to the Swing Club in Oakland 
at $700 per week. ... The Four 
Sepia Tones, followed the Eddy 
Beal Trio at the Streets of Paris, 
sharing stand with Poison Gard- 
ner Trio. ... Nate Krevitz, an 
able plug peddler (formerly with 
Ellington) set up office here to 
steam U.S. tour of Ray Andrade, 
Hawaiian Islander. 


Sepia magazine did a great job 








Vido Musso Into 
Meadowbrook: 
Coast Biz Way Off 


Hollywood—Vido Musso, the 
Stan Kenton tenor sax ace, who 
has been trying to make up his 
mind whether to return to the 
Kenton fold or stick with his new 
band, seems likely to do the 
latter as he has been signed to 
follow Harry James into the 
Meadowbrook Nov. 7. 


Musso denied he had told Ken- 
ton he would rejoin the band, 
although up until the Meadow- 
brook deal came up he was set 
to throw the towel in and join 
Kenton at the Paramount in 
New York City. 


Business Falls Off 


The Meadowbrook, where busi- 
ness had fallen off alarmingly, 
even during Harry James stay, 
is now running only the two- 
night week-end stint. Booking 
of Musso is also beginning of 
their policy to book medium 
priced bands instead of the big 
dough recently paid out for 
James, Goodman, etc. 

Other ballrooms in this loca- 
tion have also felt a definite drop 
in business. Horace Heidt’s Tri- 
anon start a three-night week- 
end policy this week-end (Nov. 
8) with Hoagy Carmichael set 
for four weeks. Floor shows will 
be added in an effort to boost biz. 


Aragon Uses Names 


The Aragon ballroom is using 
added name attractions on week- 
ends to help draw, Cugat and 
Spike Jones being recent book- 
ings. Jan Garber is the regular 
band. 

The Casino Gardens and Ara- 
gon both plan to continue full 
operations. The downtown Avo- 
don, in the meantime, is ready 
to — down a few nights per 
week. 





in lining up talent for the recent 
benefit for ailing songwriter Cecil 
Carter, with stars like Lionel Hamp- 
ton and Billy Eckstine donating 
their time and talent, but as usual, 
there was very little money for the 
benefit fund despite a packed house 
(at $1.25 a head) at the Club 
Alabam. Why? 
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WM. S. HAYNES 


FLUTES! PICCOLOS! 


Sterling Value! 
In a word: 


PERFECTION! 
Expert repairing all makes 
WM. &. HAYNES COMPANY, 108 Massachusetts Ave., Boston, Mass. 


CLARINETS ! 


Sterling Craftsmanship! 
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ON THE BEA 


By Charles Emge 


Movie goers who think they 
have been getting heavy doses 
of sympho stuff in those MGMu- 
sicals should be warned that Re- 
public’s currently-showing I’ve 
Always Loved You is not the end 
but the beginning of this trend. 
Almost every major and minor 
picture plant in Hollywood has a 
movie crammed with classics 
either ready for release or in the 
making. Warner Brothers has 
two, Deception (Bette Davis at 
the piano and Humoresque 
(Johnny Garfield with a fiddle) 
now ready for showing. 

I’ve Always Loved You has only 
two distinguishing features: the pi- 
ano recordings by Artur Rubin- 
stein, and the fact that for the 
first time an unseen musical dou- 
ble gets full credit and heavy bill- 
ing. Republic figured, and rightly, 
that Rubinstein had quite a follow- 
ing and that his name would mean 
something at the box-office. 4 Song 
to Remember carried no mention 
of Jose Iturbi’s unseen presence, 
even though Iturbi, in picture 
houses at least, has far more pull- 
ing power than Rubinstein. 

Catherine McLeod, who plays 
piano to some extent, doesn’t do 
as good a job of following the 
sound track as did Cornel Wilde 
in Song to Remember or Robert 
Alda in Rhapsody in Blue, though 
neither had ever touched a piano 
previously. This was probably due 
to lack of coaching and proper 
supervision. And she rarely seems 
to put the required energy into 
her simulated playing. You don’t 
boom out those bass notes on a 
piano by laying your am rg 
daintily on the keys. (I thought I 
heard a couple of resounding bass 
notes boom out when there was 
no finger there at all.) 

Philip Dorn does well in his role 
of the egomaniac musical genius, 
but as a conductor he reminds me 
of a headwaiter suddenly called 
upon.to serve the soup—able to do 
it if necessary but not going to try 
very hard. But then a lot of big- 
name conductors handle the baton 
as though they were serving soup, 
so let it go. 

The selection of musical mate- 
rial is very good—Rachmaninoff, 
Chopin, Beethoven, Mendelssohn, 
Wagner (Tristan und Isolde music 
transcribed for piano), Liszt (and, 
for once, not Liebestraum) and 
Bach. 


Note: The boy in the audition | 


sequence at beginning of picture 
who says he wants to play De- 
bussy is Andre Pre is Andre Previn. 


PERFECT 
——— 


to the letter! 


That's what you'll say about the tone 
and response of an dadividualized RICO 
REED...Four different cuts, A,B, V and 


D, and 9 accurately graded strengths. | 
Select and use a cut that’s tailored to | 


fit your particular mouthpiece and 
your embouchure. Preferred by thou- 
sands of saxophonists and clarinetists. 
AT ALL LEADING MUSIC STORES 


R1CO 


individualized 
CANE REEDS 
RIC PRODUCTS 


6638 Santa Monica Bivd. 
Hollywood 3%, California 


HOLLYWOOD NEWS 


TERE rarrt 


Battle Over Movie 
Staff Orks Loom 


Hollywood—Biggest commotion 
to shake the ranks of local 47 
since present administration, 
headed by president Spike Wal- 
lace, went into office, has arisen 
over the recent AFM agreement 
setting up staff orchestras_to be 
maintained by independent pro- 
ducers. 

A block of studio musicians, led 
by same group who virtually un- 
assisted by union officialdom, en- 
gineered wage increases with the 
majors, is up in arms over deal 
set with the Selznick, Goldwyn 
indies. 

Under this arrangement a 40- 
piece staff ork does practically 
all the recording for some 35 
indie producers and members of 
the ork have done almost as 
much work since Sept. 1, when 
deal went into effect, as members 


of staffs maintained by majors) 
do in six months. Set-up moves 
free-lance musicians completely 
out of this field of employment. 

Resentment of protesting musi- 
cians is aimed not only at J. W. 
Gillette, the AFM’s studio repre- 
sentative here, but also at Spike| 
Wallace, who helped Gillette to) 
put over the pact despite their} 
objections and now refuses to 
listen to complaints. 


Tall One 


Hollywood — Cecil Johnson, 
eight-point bass player with 
Black-Smith Trio at Susie-Q 
here, has, after years of search, 
rounded up band of capable 
musicians all of whom, like 
leader, operate at altitudes of 
five feet and under. Outfit only 
need catch suitable chirper for 
vocal spot. Main requirement: 
she must measure six feet 
perched on her nylons. 


The FRED. GR 


RECORDS 


Musicraft is considering credit 
lines for the much neglected men | 
who arrange music. . Nelson 
Lewis, formerly of the "Liberty 
Music Shop, was put in charge of 
sales at Disc Records... Will 
Bradley has signed with Signa- 
ture and will organize a recording 
band especially for his platter | 
sessions. His first four sides, one 
of them called Etude Brutus, will 
be out this week and features 


| radio singer Phil Hanna at vocals. 


| Signature artists Monica Lewis, 
‘landed radio spots; the first two 


ETSCH Mfg. Co 


DOWN BEAT 7 


on a Friday night, 8 p.m., Mutual 
sustainer, the last on CBS's Ever- 
sharp-Shick show. 

Mary Lou Williams has waxed a 
novelty for Victor, Boogie Weogie 
Waltz! . . . Coronet Records has 
signed new distributors to help Baa 
their Al Trace Kiddie Album and 
other features . . . Mark Warnow 
has pacted with MGM. First offer- 
ing will be a four record album 
called Broadway Melodies and will 
feature a 50-piece orchestra and 
16 voice choir. 

Keynote has added a Chicago 
office to its New York-Hollywood 
set-up. Branch is under Bernie 
Skidel, Chi record man, and will 
handle distribution in ‘the mid- 
west .. . Stanley Goodman has 
become Decca’s merchandise 
manager of phonographs and ac- 
}cessories. He replaced Jack 
Meyerson, now general manager 
of World Broadcasting, Decca’s 
transcription subsidiary. . . Lyn 
Duddy will produce and write the 
music for an album of Song 


| Ray Bloch and Bobby Doyle have ‘Stories, consisting of three minia- 


(Modulate to Page 8) 
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it isn’t. Luckily enough, there ° and Max Miller tangled in an 
has been enough varied es S WwW W il unfortunate displa - 

The Duke, Woody Concerts Due, this season to let you take your te art l ities. The curtain’ was’ brought 

olds ‘ a pick and ignore the rest. L K down while the act was still on. 

=: | Miller Bash So-So Affair ss uaeroeeen th Sool “Test wasps peat ones} 2oat © Saleee ence 

an e er-Green was Wi Paul E. Miller’s succession of 

He’s arranged and extremely well) , ng ow ae jazz concerts has maintained a 

ities By DON C. HAYNES produced. 22 musicians romping |*"* W4) leave ne P& | very high standard through sev- 

wait . hrough and playing in ten va-|0@24 soon after their current 
through and playing Va-! Hotel Sherman date ends. The eral bashes, and this, though it 
pens Chicago—Town’s lucrative con-| Chicago—If the Paul Eduard|Tied groups was accomplished| «i126, who placed second in the |@!2"’t come off the way it should 
cert season continues through|Miller-Green Records sponsored|With an absolute minimum of| DOSE Wi PBcee secon return |D@ve, was certainly much better 
the month with three top ones|jazz concert at the Civic Opera|Confusion. Musically it was less| 1° Ne Yore and concentrate on |~2an previous attempts by most 
scheduled this month and at/| House Oct. 13 proved anything it| Satisfactory, yet there was _not| ai“ od records, possibly try |Qter promoters. Miller will hold 
we least one (Woody Herman) set|was that ultra-modernistic fot too much wrong with the affair.| +o. 3 good stage ston ~ & *Y |his next session at Kimball hall, 

i for next month. music doesn’t come off as well|. The Opera House, which seats & & ging role. _|which is as excellent for jazz as 

Atty The third Down Beat spon-|on the concert stage as the old-| 3,500 people and was less than| Only reason for Stewart’s walk |the Opera House is bad, on De- 

the sored Duke Ellington concert at| fashioned jam session. The Mil-|tW0-thirds filled, is not good ac-| was that he was tired of road|cember 1 with Bechet and Mezz 

r of the Civic Opera House will be an|ler-Green bill was well padded |COustically for small groups, and| tours, and desired to be with his | Mezzrow, both in what practical- 

afternoon and evening affair| with good modern jazz groups|™uch of the sound and a good family in NYC. There is no re-|ly amounts to demand perform- 

u next Sunday (10th). At press| with clever arranging, yet it was| Dit of the enthusiasm of the Paul placement named. ances. Mezz will even autograph 

a time there was the strong pos-|the jamming of Sidney Bechet|J°ordan and Georgie es : copies of his new book at the 

aaa sibility that French guitarist/and Eugene Sedric that aroused|8TOuPSs, Jimmy McPartland and | Gene Sedric’s clarinet and tenor | affair! 

4 Django Reinhardt would appear|the audience into more than|D/22y Gillespie was lost—perhaps| sax, particularly on a slow blues| Higher prices (but still under 

fa- in his first American concert! polite applause. in the 15-story fly above stage. (original in the first set; Max the $3.60 top) will prevail in or- 

aie with Duke. But aii th Bechet’s soprano work was ac-/|Miller’s trio and Georgie Barnes’ |der to afford the talent, and a 

Seen: Sey Witte One » a “— ashes, even those/ tually phenomenal, the several | sextet. bag! was the finish,|full house is needed, I under- 
aoine 3 yl eld on the concert stage, don’t! tunes on which he was featured| when Dizzy Gillespie, who was/stand, for PEM to split even. 
ued, a pike gy age . usical | necessarily have to prove any-/ were rousing jazz. Also outstand- | brought all the way in from New| Which is certainly putting on 

Ra aeeee oa mat = P| ny thing. Either it’s good music or|ing in the evening’s affair was/ York to play practically nothing, 'jazz for jazz’s sake! 

and will be at Orchestra Hall Nov. 11. 

ot (Two concerts late last month 





and one yesterday—Nov. 3—were 
too late to be reported this issue, 
the Norman Granz’ Jazz at the 
Philharmonic, Oct. 24; Eddie 
Condon, Oct. 25; and Tommy 
Dorsey, Nov. 3.) 

The Woody Herman date, also 
sponsored by this newspaper, 








h of will be the evening of Dec. 15, at 
2 the Opera House. 
the 
.e- | Heywood Health 
2 ” 
vea- | Bad, Disbands 
‘. =e ‘ ‘oe ~~ yo ry mn a a 
e roxe Ss 
sree | Gf°stage sting at non ‘Dolla FULLY 
n theater here. a e was facing 
have breakd d t - 
—- work and had “been ‘advised ‘to °o | E _ | A | D A D J U s TA B L E 
rks take complete re r te) 
glance STROKE STROKE! 
mor | joined *"Buiy* Bekatines “Beit 
> joine ckstine; ritt 
} get Woodman, ” wembone, joined A D J U Ss ™ E N T ° 
d 14 Lionel Hampton. Henry Coker, 
trombone, Ernie Shepherd, bass, 
lets Keg Purnell, drums, and Ernie 
ents Powell, alto, planned to return to 
their New York. It is possible that Hey- 
ority wood may re-organize again 
’ in- there after lay-off. 
they 
ever, 
ving Gray Into Sherman iv 
an Chicago—Glen Gray, now with ect "y 
Music Corp. of America, opens RF 1?) ° 
Dec. 6 at the Hotel Sherman, fol- pt ras 
1usic lowing Ray Anthony. Date is a aw 








four-week one. 





PERMA- CANE 
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ITS 
NEW BETTER 


Ist Choice at NBC—CBS— 
Mutual! 
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the worlds newest 


and fimest Drum Pedal? 


Designed and built like a 


instrument, the Crowell is the world's 
fastest, easiest working pedal! 

Roller bearing lubricated for life, elim- 
inates strain, friction and binding—giving 


fine precision 


Cast aluminum alloy footboard has toe 
stop to prevent slipping. Special bearings 
assure easy action. Twin connecting arms 
keep footboard always true. 

Exceptionally strong, 


practically un- 


In a few short weeks Perma-Cane Reeds | 
have become the first choice of the finest 
musicians on the air, theatres, and night | 
clubs. Perma-Cane’s success is due to | 
their ability to out-perform any reed made. 
The finest of specially cut cane reeds is | 
used and each reed is coated with a plastic | 
that makes it durable, waterproof, and | 
builds a “heart” in the reed never obtained 
in any other type of reed. No harshness or 


lightning-fast, effortiess action. | 
Quick, one-hand adjustment of stroke 
without changing spring tension. Mexi- 


breakable counter hoop clamp with large 
rubber grips. Quickly tightened with 


27383 


a single thumbscrew. 
mum leverage at point of impact, wheth- Posts are of one-piece construction and 


-ng or short stroke. will never loosen. All other metal parts 


buzz. Every reed plays. Money-Back Center spring on direct line with beater are highly polished. 
Conant ball and lever, eliminates sidesway and Many other outstanding features make 
ee # hy Son Ge friction — creating easier, more positive the Crowell Pedal a “must” for modern 
Sold by all leading dealers or write to: sit stroke. Spring tension easily adjusted. drummers. Try it at your dealer's today! 
PERMA-CANE 
Dept. 08 


ey 24 


5490 DORCHESTER AVENUE 
CHICAGO (15), ILLINOIS 


(Slightly higher in Canada. Canadian 
orders to Whaley Royce & Co., 
Toronto, Canada) ‘ 
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MEMBER OF AUDIT @ BUREAU OF CIRCULATIONS 


Rules More Liberal 
In 10th Annual Poll 


Begining with this issue of Down Beat, readers will start 
their selection of their favorite bands, musicians and vocal- 
ists in the Tenth Annual Band Poll conducted by this news- 


paper. 





Because of the change in the publication schedule from a} 
semi-monthly to a bi-weekly, the poll, which heretofore has | 


closed on December 15 of each year, will be closed five days 
ecrlier. Ballots must be postmarked before midnight of 
December 10 to be acceptable. 


Rules for voting will be somewhat liberalized this year. | 


In recent previous polls, musicians who were leaders on 
November 1, or who became leaders during the contest, were 
ruled ineligible for votes for instrumental chairs in the all- 
star band. 

This year, only musicians who have been recognized lead- 
ers of established combinations, large or small, during the 
year will be considered ineligible for votes as instrumental- 
ists. Those who have worked as sidemen most of the year, 
only recently organizing their own bands, will be eligible. 

A blank ballot, and condensed rules governing the con- 
test, will be found on page 21 of this issue. Additional bal- 
lots will be printed in the November 18 and December 2 is- 
sues, but voters are warned to utilize only one of the three 
— in expressing their choice, as duplicates will be elimi- 
na 

In the top half of the ballot, readers will select the all-star 
band for 1946, naming one favorite each for trumpet, trom- 
bone, alto sax, tenor tax, baritone sax, clarinet, piano, drums, 
bass, guitar, arranger, male singer and girl singer. 


This is the section in which established band leaders must | 


NOT be named, as they are ineligible. Nor are male or girl 
vocalists eligible here, unless they have worked with a band 
during the year. Single singers, like the Crosbys and Sina- 
tras, the Staffords and Shores, may be selected in the second 
half of the ballot. 

The 1946 all-star band, like its predecessors in other years, 
will be made up of the three top trumpet men in the poll 
(those placing first, second and third), the three top trom- 
bonists, the first and second alto saxes, two tenor saxes, one 
each on bary sax, clarinet, piano, drums, guitar, bass, ar- 
ranger, male singer and girl singer. 

Other winners to be chosen are the favorite swing band of 
the year, the fave sweet band, small combo (instrumental). 
small combo (vocal), male singer, girl singer, King of Corn, 
and favorite soloist (on any instrument). Obviously leaders 
may receive votes in this second section of the ballot, but only 
vocalists who are working as singles, not with a band, may 
compete. 

Much interest will be centered, of course, in the award of 
the swing band crown, which went to Benny Goodman in 
1943, te Duke Ellington in 1944, and to Woody Herman last 
year in 1945. It probably will not be an entirely three-cor- 
nered race this year, since many new bands have come to the 
front, Stan Kenton and Boyd Raeburn, to mention a couple. 

Mark and mail your ballot now to Contest Editor, Down 
Beat, 203 North Wabash, Chicago 1, Ill. Polls close at mid- 
night on December 10 and your vote must: be postmarked 
before that time to be counted. Editors of Pown Beat will be 
sole judges of the results and trophies will be awarded to 
all winners. : 


Sues Drops Band To 
Tour With Rooney cluded in the tour, which will 


Hollywood—Leonard Sues will! include Chicago (Oriental thea- 
A disband his new out-| ter) Nov. 14; Detroit, Nov. 21; 
with 





ing unit. Sues will baton house 
orks as well as feature trumpet 
ialties. Connie Haines is in- 


take the conductor’s spot| Cincinnati, Nov. 28; Cleve 


land, 
Mickey Rooney’s stage tour-| Dec. 5. Tour will then swing back William Morris office handles. 





AND { 
Evasion By Condon 


New York City 
To the Editors: 


Dixieland might not be, as 
Davey Tough says, nowhere, but 
Eddie Condon’s “nowhere” an- 
swer to Tough’s story was more 
an evasion than a rebuttal. You 
get more of an idea that dixie- 
land is nowhere from Condon’s 
article than you would from 
Davey’s. Oh well. 

George Funke 


Duke Again — Tops 


Maspeth, L. I, N. Y. 

To the Editors: 
I agree fully with Stan Wheel- 
(Chords, Oct. 7) on Duke 
a. I’ve seen Duke about 
| six es since his opening at 
the Aquarium here, and would 
like to go on record as saying 
that there isn’t a band in the 
whole country that can touch 
his outfit. He is tops, the whole 
organization the Jack-of-All. 

Joseph Grell 
s os 


er 


Wilder vs. Borodin 


The socialist, an impressionable 
thinker, one who sees the present 
moment instead of infinity, has 
sought the things that benefit the 
present society, that promote the 
contemporary welfare. 

As in social science, so in art 
have there always been two sides of 
the line. This parallel exists, too, 
in the field of jazz, which is cer- 
tainly an art form whether the 
critic chooses to consider it as a 
part of all music or as an entirely 
separate entity. 


The only real differentation be- 


jazz is so young. The ancients of 
jazz are the jazz musicians of 
thirty years ago. The importance 
of a jazz performance that has 
been enjoyed for a few years is 
equal to that of a painting or 
writing that has been enjoyed 
for decades or centuries. 

Those who enjoy jazz, then, 
divide into two classes somewhat 
Similar to the individualists and 
socialists in politics, the modern- 
ists and universalists in art. 
There are those who hold that 
change is necessary to progress, 





Montreal, Canada 
|To the Editors: ‘ 
Read your review of a Spivak | 
|recording called Spring Magic | 
‘and then listened to same. 

| I think the tune was by Alec 
| Wilder, who, no doubt, writes 
|good stuff. 

Then, thumbing through the 
score of a string quartet in D 
|major by Borodin, the deceased 
|Russian genius, I was amazed to 
\find that he had pilfered the 
|second movement, almost note 
for note, from this Spring Mag- 
ic, and had called it Noturno. 
He didn’t even give Wilder credit 
for the original melody. 

Ho hum, boys, back to the pit. 

Leon Neuss 

It happens every other day. 

. . . 


Credit Due Dizz 


York, Pa. 





‘To the Editors: 
j 


that the greatest of contempor- 
aries are generally the greatest of 
all jazzmen. There are those who 
hold with the superiority of re- 
corded jazz that has been en- 
joyed for ten, twenty or thirty 
years. 


New Orleans Approach 


The strongest claim for a one 
track pattern in jazz is the claim 
for supremacy of New Orleans 
jazz. These critics who strive 
after purity in jazz on a parity 
with “rightness” in classical mu- 
sic want no limitation in’score or 
arrangement; they seek music 
played with no incentive but the 
emotion of the musician, they 


want a decided limitation in in-| 
| Strumentation and harmony. 


Jazz fans who preach the 
urgency of modernity and pro- 
gress accuse the purists of falling 
into a different mold than the 
true form to which an art form 
adheres. The purists are assigned 
to the mold of age and decay. 





| Why do so many denounce Diz- 
|zy’s playing? 

I’ve never heard a musician as 
great as Dizz receive so little | 
icredit for his work, especially | 
\from other musicians. 

Every new musician is up! 
against plenty before he wins) 
acclaim, but Dizzy’s past that, 
|stage and has proven himself a | 
|great artist. But why do so many 
of our better musicians fight to 
keep him down? Condon, Good- 
;man, Mezzrow have publicly run 
|down his style. 

Here are some of the argu- 
ments we’ve heard against Diz- 
zy. He blows out of tune (El- 
dridge is unforgivingly out of 
tune on many records). He fluffs 
too much (so did Berigan). Fur- 
thermore, if Dizzy’s ideas were 
\simply based on arpeggios, I 
doubt that he’d fluff either. Then 
we hear that he doesn’t use a 
legitimate tone. Well, who does? 

(Since when does a legitimate 
clarinet tone consist of a vibra- 
to?) As for playing out of the 
chord, I suggest we analyze 
those fat chords behind him be- 
fore we decide. Finally, we have 
poor continuity. That has al- 
| ways been Dizzy’s greatest weak- 
ness in my opinion, but he seems 
|to be overcoming it considerably. 
|Hear his Our Delight on Musi- 
| craft. : 
| Goodman, Berigan, Eldridge 
land the others are great, but 
none of them is perfect. Why 
|should their faults be overlooked 
and not Dizzy’s? 

Originally jazz was a combina- 
tion of musical ideas improvised 
around a certain chord pattern. 
I think that Dizzy Gillespie is 
one of the finest examples of 
that. Why don’t we back him 


up? 
Grant C. Whisler 
to the west coast for a Christmas 





Jazzmen, according to the pur- 
ists, who do not play in the tradi- 
tional style are musicians who in 
varying degrees imitate the New 
Orleans men, but cloud their per- 
formances with scores and ar- 
rangements in an attempt to wed 
jazz and classicism, and with in- 
dividual sensationalism in the 
interest of commerce and trade. 


Modernism And Change 


There are prophets of modern- 
ism who are as aggressive as the 
fans they call the “moldy figs,” 


tween jazz and other arts is that | 


Room For Two Schools 


Of Jazz Thought Today 


Throughout the ages the minds of men have divided into 
two thought schools. The individualist, taking a long view, 
thinking reflectively, has sought the things that benefit man- 
kind not man, that place posterity above popular appeal. 





|who insist that success in jazz 
and in every art form lies in con- 
stant progress and change. There 
are ardent scholars in the school 
of modernism who insist that 
new Styles are as original and no 
more artificial or imitative than 
(Modulate to Page 14) 








TIED NOTES 


DeFRANCESCO - CARAMELA — Joseph 
DeFrancesco, non-pro, to Maxene Caramela, 
Pittsburgh Oasis nightery op since her 
father’s death, Oct. 14, in Pittsburgh. 

VERNA-CIMINI—Jack Verna, ork lead- 
er at Philly’s Latin Casino, to Nina Ca- 
sino, non-pro, Oct. 5, in Philadelphia. 

DI RENZI-CECI—Sam De Renzi, Johnny 
Benson drummer, to Anna Ceci, non-pro, 
Sept. 29, in Philly. 

WAYNE-MYERSON—Allen Wayne, non- 
| pro, to Bess Myerson, 1945's Miss America 
reportedly rehearsing an_ 18-piece all-girl 
band, Oct. 19, in White Plains, N. Y¥ 


NEW NUMBERS 


GRAY—A daughter to Mr. and Mrs. Bar- 
ry Gray, Oct. 13, in New York. Dad is 
WOR all-night disc jockey. 

HEIDT—A son, Hugh Hamilton, to Mr. 
and Mrs. 
geles. 
operator. 





Horace Heidt, Oct. 7, in Los An- 
is hy al a, and hall 





FINAL BAR 


BUTTER—Herbert Butter, violinist and 
former conductor of Chicago Philharmonic 
ork, recently, in Chicago. 

WHITRIDGE—John C. Whitridge jr., 41, 
vice prexy of Hooperating agency, Oct. 12, 
at Northport, L. L., from drowning. 

EAVER—Paul Weaver, 57, Cornell 
university music professor, Oct. 14, at 
Ithica, N. Y. 

SHUSTER—Ira Shuster, 57, writer of 
several hit songs, Oct. 10, in New York. 

ZAPATA—Prof. Jantonion Zapata, 65, 
Nicaraguan musician and composer, Oct, 
8, in Managna, Nicaragua. 

FARMER—Charles A. Farmer, 63, for- 
mer circus musician, recent movie charac- 
ter actor, Oct. 2, in Los Angeles, 

WITTAKER—John R. Wittaker, 69, mu- 
|sician and former vice prexy of Holyoke 


| (Mass.) musicians’ union, recently, in 
Holyoke. 
PECHIN—Ernest F. Pechin, 55, cornet- 


| ist, Sept. 23, in Orlando, Fla. 
| OLIN—Isaac Olin, 69, retired trombon- 
ist, Sept. 28, in Brooklyn. 
HERMAN—Han Herman, 60, Czech mu- 
sic professor, Sept. 30, in Prague. 
CROCE—Alexander Croce, 86, 
musician, Sept. 27, in Philadelphia. 
BRYMN—J. Tim Brymn, 66, composer 
and leader, Oct. 3, in Bronx. 
ARONSO 


former 


IN—Maurice Aronson, 78, pian- 
| ist, writer, Oct. 8, in New York. 
| BUTLER—Herbert Butler, violinist, 
composer, head of American conservatory 
of music violin department, Oct. 6, in 
Chicago. 
DILLON—Enrica C. Dillon, 65, teacher 
and opera singer, Oct. 9, in Harrison, Me. 
WING—Shea Moy Wing, 44, Chinese 
musician, Oct. 21, in New York, 














James Cohorts 





Harry’s new vocal discovery, in 
(left) and Sid Beller (right)—all 








week stand in San Francisco. 


one of the road managers. 


Are All Smiles | 


Hollywood—Happy, happy James crew! That’s Marion Morgan, 


the middle, and Pee Wee Monte 
grins and unbounding enthusiasm. 


Pee Wee is the director of the James band’s fortunes, while Beller is 
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ADVERTISEMENT 


Buddy Rich And His Tympani Tempest! 

Rich is versatile! . . . you have to be to 
play pedal tuned tympani in swing time 
and lead the band at the same time! Special 
arrangements are built around the WFL 
machine tuned tympani which Buddy Rich 
uses on Theatre dates calling for the ut- 
most in ability, musicianship, and creative 
ability. You'll marvel at his dexterity—his 
command of dynamics and his flare for the 
sensational—Buddy Rich is truly the top- 


_ flight drum star of the drum world! 


DOWN BEAT 


Roaring, rolling Rich is 
rocking the drum world! 
His hard-hittin’ fiery de- 
livery stamps him as the 
top star of the drum 
world! Since the age of 
three years, young, Bud- 
dy has been mauling 
drum hides the world 
over finally leading 
his own great band. 
His energy, drive, 
and sheer power will 
leave you breath- 
less! Don’t miss 
him! You have 
never heard or 
seen drumming 
of such terrific 
greatness in all 

your life’ 


Send 10c¢ for 
beautiful 8”x10” 
glossy photograph 
of Buddy Rich! 


Buddy Rich uses WFL “Super Classic” 
drums—the first post-war newly designed 
1947 drums on the market. They combine 
beauty with guts—beautiful classic lines 
with rugged, heavy construction. The “Clas- 
sic Models” are personally designed and 
built by Wm. F. Ludwig—the man best- 
known in the drum world! 


Send for the new “Super Classic” outfit 
and pedal tympani folders today—they’re 
FREE! See the new “Super Classic” outfits 
at your dealer’s! Try and buy the new WFL 
“Buddy Rich Model” drum sticks today— 
they’re built for SPEED! 


mf 


WEL DRUM CO. 
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Don Ewell Goes 
‘Back’ To New 
Orleans Rags 


By Sharon A. Pease 


“I like any kind of music that 
is listenable and danceable but I 
consider this newest ‘rage’ nei- 
ther. I think it is, like miniature 





ae. just another fad that will 
e a violent death. It’s just too 
frantic for me—that’s why I’ve 
gone ‘back’ (actually forward, I 
fhink) to the purer form ‘of 
American dance music. There’s 
more room for sincere and taste- 
ful improvisation, it offers some 
semblance of melody to the 
listeners and provides a sensible 
tempo to which everybody and 
‘anybody can dance.” The above 
quotation is from Don Ewell, tal- 
ented white pianist with Bunk 


Johnson, who is considered one | 


of the greatest living exponents 
of New Orleans style piano. 
Many people are under the im- 









Like “Polonaise” ond 
**Polonaise Boogie’ 

(#123) this brand new 
Hadda Brooks release will 
please both those who like 
“boogie” and those who 
prefer straight piano 
artistry. 


#142 backed by " 
Destined to be as 
successful as *‘So 
Long," this latest 
by the Three Biaz- 
ers is on Modern 


Music Record 
#142. 


RECORD SALES CO., INC 
2117 Third A N., Birmingh 
JACK GUTSHALL 

1870 Washington Bivd., Los Angeles 7, 
MELODY SALES CO. 

369 Sixth Street, San Francisco, Calif. 
MANNING SALES 

127 East Colorado, Colorado Springs, 
DAVIS SALES 

1010 17th Street, Denver, Colo. 
TARAN DISTRIBUTING CO. 

90 Riverside Avenue, Jacksonville, Flo. 
TARAN DISTRIBUTING CO. 

170 N. W. 23rd Street, Miomi, Fio. 
TARAN DISTRIBUTING CO. 

1050 Ponce De Leon, Atlante 3, Go. 
J. F. BARD 

414 South Franklin, Chicago, Ill, 

M. S.' DISTRIBUTING CO. 

1429 North Clark Street, Chicago, tl. 
LION DISTRIBUTING CO. 


. Ale. 





303 North Peter Street, New Orleans, Lo. 


(Ado4 


LS 
5 GRIEG CONCERTO” 


#145 backed by 


Wt CONCERT 
S006" 

















Music on the frisqué side by the 
same trio that made “| USED TO 
WORK IN CHICAGO.” 





MODERN MUSIC DISTRIBUTORS 


BECKER NOVELTY CO. 

97 Dwight Street, Springfield, Moss. 
PAN-AMERICAN RECORD DISTRIBUTORS 
11721 Linwood, Detroit 6, Mich. 
COMMERCIAL MUSIC CO. 

827 East | 2th Street, Kansas City, Mo. 
COMMERCIAL MUSIC CO. 

510 North Sorah Street, St. Louis, Mo. 
RUNYON SALES CO. OF N.Y., INC. 
593 Tenth Avenue, New York 18, N. Y. 
DAVID ROSEN 

855 North Broad Street, Philadelphia, Po. 
AMERICAN COIN-A-MATIC CO. 
1437 Fifth Avenue, Pittsburgh, Po. 
MUSIC SALES CO. 

680 Union Avenue, Memphis, Tenn. 

M. B. KRUPP DISTRIBUTORS 

506 North Kansas, El Poso, Tex. 
STANDARD MUSIC DISTRIBUTORS 
1913 Leeland, Houston, Tex. 

C & C DISTRIBUTING CO. 

714 4th Avenve, Seottle, Wash. 


preston that pianists who play 
this idiom do so as a matter of 
necessity rather than choice. 
That is, that they are not quali- 
fied to play the more modern 
styles requiring greater technical 
facility and the use of more com- 
plex harmony. This is certainly 
not true in the case of Ewell who 
is a thoroughly schooled musi- 
cian and — technician, well 
qualified play any of the 
modern am 


Baltimore Born 


Don was born in Baltimore 30 
years ago and has spent most of his 
life in that territory. As a child he 
| showed a natural talent for both 
| music and art, and was given an 
| Opportunity to study these subjects 

| while attending high school. He 
picked up extra money by drawing 
black and white portraits and play- 
ing jobs with small dance bands. 
He won scholarships in both sub- 
jects and after graduation from 
high school (1934) continued his 
art studies at the Maryland Insti- 
tute of Fine Arts and musical stud- 
ies at Peabody Conservatory where 
he majored in composition and 
| harmony. During the two years he 
| attended these schools he jobbed 
with various bands and continued 
| the development of his dance style 
|—-Hines and Sullivan being the 
| greatest influences. 


After leaving school he played 





| with a trio in Atlantic City then | 


returned to Baltimore and joined 
the Townsmen, one of the lead- 
a local groups. He was with 
it unit four years and in addi- 
| tion to playing piano wrote many 
|of their arrangements. 


Sits In With Bunk 


In the meantime he continued 
to build a record collection and 
became more interested in the 
| New Orleans school. He had his 
own trio for a few months in 
'1941 before going into the army 
where he played with various 
service units throughout the next | 
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Don Ewell 





four years. 


“While in the army I ran onto 
some Bunk Johnson records,” Don 
recalls, “and was really knocked | 
out by what I heard. I was anx- | 
ious to hear Bunk play in person | 
and as soon as I was discharged I 
made a trip to New York where he 
was playing at the Stuyvesant Ca- 
sino.” During the evening he was 
invited to sit in with the band. 
Bunk was greatly impressed with 
Don’s work and insisted that he 
take part in the Town Hall concert 
scheduled for the following week. 
Don has been with Bunk since and 
|they have great admiration for 
each other’s work. 

As a style example Don has 
chosen a portion of Rumpus Rag, 
an original included in the album 

jof solos which he recently re- 
|corded for Crescent. It is typical 
of the rags written by Scott Jop- 
lin and his contemporaries of the 
era prior to World War I. Al-| 











Beneke Angles 
For Radio Hour 


Los Angeles—Two radio deals, 
giving the Tex Beneke-Glenn 
Miller band a full hour of time 
on the Mutual net, are being set 
up. 

First, starting Nov. 9, puts band 
on air under sponsorship of army 
recruiting service at 11-11:30 
a.m. ( ) Saturdays. On Dec. 
14 unit goes on a commercial, the 
Johnny Desmond show, on same 
net during the succeeding half- 
hour period on Saturdays, pro- 
viding equivalent of a weekly 
one-hour show expected to have 
ety heavy exploitation fac- 





though Don has preserved the 
ragtime ideals there is evidence 
that his composition has been 
influenced by experience with 
more modern styles. For example 
the left hand rhythmic variation 
in measure 3 of the introduction 
and the harmonic variations in 
measures 13 and 14 of section B. 


Ragtime Style 


The most truly consistent origi- 
nal ragtime principle is the manner 


| of performing the left hand—each 


of the four counts are firm and 
practically equal dynamically. 
Counts one and three are full quar- 
ters, two and four semi-staccato. 
These illusive characteristics can 
best be acquired by listening to 
and studying authentic perform- 
ances. 

(Next month the column trav- 


‘els from purist New Orleans to 


dissonant Hollywood where we 
will pick up an interesting ex- 
ample of another outstanding 
pianist, Dodo Marmarosa, an ex- 
ponent of the progressive mod- 
ernist school.) 


Ed’s Note: Mail for Sharon A. Pease 
should be sent to his teaching studios, 
Suite 715, Lyon & Healy Bldg., Chi- 
cago 4, Ill. 
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A COLUMN FOR RECORD Sue | 
COLLECTORS 


, ER, Jr- 
GE HOEF | 


By req edt 


Authentic jazz history or even 
a true depiction of the ways of 
a dance band have never come 
out of Hollywood’s movieland. At-| 


tempts have corteney been made} 
but completely muffed with a 
sickening impact of glamor de- 
signed to appeal to the i2-year-| 
old mind. 

Currently the Jules Levy pro- | 


this enormous accumulation of 
wax 15 of the 18 wanted records 


|of the New Orleans era were lo- 


cated. 
Recording Activity: 


John Green of Chicago has made 
originals by Paul Jordan, Max 
Miller and Bud Freeman groups for 
release on Green recordings. Tunes 
are unusual musically as well as in 
name. Jordan’s Rumpus and the 
Sissy Policeman, Miller’s Blues for 


| Beethoven and Fantasia of the Un- 


conscious and Freeman’s Blues for | 


| Peanuts are included among others. 


A movement is underway by 
several prominent collectors in 
the New York area to re-issue) 


HOT BOX—NEWS 


Oh, Brother! 


New York—A press release 
from the Max Rogel flackery 
reveals: 

Newest venture of maestro 
Tommy Tucker is a cologne duo 
which takes its name Two Tim- 
ers from his vocal quarter. The 
duo, packaged under Tommy’s 
trademark, consists of two 
scents, Sweet for evening wear 
and Swing, a brisker, headier 
fragrance for day time use. 

Tucker expects to have his 
new colognes on the market in 
time for Christmas shoppers. 


duction New Orleans is underway | SOme rare Okehs. Listed for re- | ——————— 


| 


with Louis Armstrong, Billie Holi- | issue are King Oliver’s Jazz Band | subseription and dividend plan of 
day, Barney Bigard, Zutty Single- |Okeh 8148 Room Rent Blues and | the old Hot Record Society. For a 


ton, Bud Scott and Kid Ory taking 


parts. Charlie Emge is watching | Original Tuxedo Jazz Orchestra | entitled to 


I Ain’t Gonna Tell Nobody. The | 


fee of twenty dollars a member is 
twenty-four records 


the production closely and report- | OKeh 8198 Black Rag and Care-|from the current H.R.S. library 


ing regularly 
column. Last issue he indicated | 
the inevitable concert in Carnegie 
Hall ending will blight what might 
have a chance of being a fair pic- | 
ture and at least a hint of a true 
music saga. 

In an effort to add some genuine 
spice to the historical back- 
ground, Allen M. Zeltzer was as- 
signed the job of finding eighteen 
jazz records, such as Armstrong’s 
West End Blues, Tiger Rag and 
Mahogany Hall Stomp. He was 
almost ready to give it up as an 
impossible task when Ross Rus- 
sell sent him to see collector 
Happy Ruggles. Happy was a 
musician himself during the late 
twenties and the early thirties. 
Now he is a motorcycle police- 
man and Zeltzer was amazed to 
find over 16,000 platters. Out of 


| A Sharp Outfit | 


Cleveland—Freddie Sharp’s 
neat trio, currently at Chin’s, 
features the leader’s guitar, 
pianist Hank Kohout, (since re- 
placed by Bob Carroth) and 
bassist Walter “Basie” Breese. 
Sharp is the ex-Adrian Rollini 
star, Kohout is a former Red 
Norvo and Ben Webster 88er, 
who is now featured at station 


STUDY MAANEING 
L) 


OTTO CESANA 


EVERY Musician Should Be 
Able to Arrange 


CORRESPONDENCE 
AT STUDIO 


They studied with Otto Cesana: 
(Arr. For) 
++--Van Alexander 


Andre Kostelanetz 
Alvino Rey 
--Charlie Barnet 
ee -Paul Whiteman 
and many others. 
NOW AVAILABLE! 
Voicing the MODERN DANCE 
ORCHESTRA (150 Examples). .$4.00 
Course in Modern Harmony 
(Complete material)............ $3.00 
Course in Modern Dance Arrang- 
ing (Complete material). oe 
Course in Modern Counterpoint 
(Complete material) 
Reminiscing (Score—with 
concert sketch). ..........+.e005 $1.00 
American Symphony No. 2 
CED. 60 Gecescnec6¥b00 0s esc ee 


OTTO CESANA 20 F305. ‘xy. 


Tel.: Plaza 5-1250 


Five Okeh 8447 Irish Black Bot- | 
tom and You Made Me Love You. 


H.R.S. Records is repeating the 


in his On The Beat /€8s Love, Louis Armstrong Hot! plus a dividend record. The first 


bonus record will be two unissued 
masters made by the Bechet-Span- 


ier Big Four. The tunes are That’s 


DOWN BEAT 


A Plenty and China Boy. 
Collector’s Catalogue: 


Ken Cook, Palmer Greave Farm, 
Salesbury, Near Blackburn, Eng- 
land. Wishes to trade current 
British records for King Cole 
Capitols, Art Tatum discs, and 
Sundry Goodman items. Wants 
to contact Harry Foster formerly 
with USAAF. 

Ronald Mackie, 25 Viewpark 
Drive, Rutherglen, near Glasgow, 
Scotland. Wants jazz on the small 
company labels. 

A. E. Ledger, 7 Marine Square, 
Brighton 7, Sussex, England. De- 
sires the Lu Watters records on 
West Coast and Jazz Man labels. | 

Jerry Sabath, 1216-12 St., Rock | 
Island, Illinois. Handles subscrip- | 
tions in this country for the Eng-| 
lish magazines Pick-Up, Dis-| 
cography, Jazz, Jazzology and 
others. 

Behind the counter: There was 
the little gal who wanted a copy 
of Does Your Heart Beat Again 
by Russ Morgan. 


FRR es hy 


Snub Mosely Takes 
Unit To Sunnyside,N.Y. 


New York—Snub Mosely, who 
features a bastard horn (slide 
trombone with a sax mouth- 
piece), last month opened at the 
Sunnyside Horseshoe bar, Sunny- 
side, N. Y., where he will display 
his unit until December. 

Mosely, cited for his USO work 
overseas, recently was featured 
in Ken Murray’s Blackouts. 

With Mosely are Bob Carroll, 
trumpet; Tommie Benford, 
drums; Ed Slead, bass; Frank 
Cahill, sax, and Smiley Trotman, 
piano. 


Hamp Adds Men 


Hollywood—Before leaving for 
the east, Lionel Hampton added 
Britt Woodman, tramist recently 
with Boyd Raeburn and Eddie 
Heywood, and clarinetist Jack 
Kelson to his band. 


Buescher instruments 
are now on display 
at Buescher dealers. 


With ty Mailers» Played ty LT, 
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Room For Two 
Schools of Jazz 
Thought Today 


(Jumped from Page 10) 


the jazz of Storyville. 
The time has come to call a 


convention of critical minds. It is| 


—— that jazz may soon lose 
ts identity, that—as many claim 
—the disappearance of the con- 
ditions which produced the blues 
and the increasing tendency of 
excellent jazz musicians to study 
classical forms will either give 
popular music a status in the 
serious music field or produce a 
new kind of popular music which 
is unlike either classical music 
or Negro jazz. 


Future Of Jazz 


It is much more likely that the 
jazz of the near future will be all 
of the modern and big-band 
variety. This is no proof of su- 
premacy as an art form. A few 
of the jazzmen of the purely 


modern school are the greatest | 
|Oliver, Jimmy Noone and Fats | 


technicians popular music has 
produced. Their 
are not, to many, any more en- 
joyable than the renditions of 
New Orleans or dixieland jazz- 
men. This dozen or so expert 
jazzmen do not represent the 





performances | 
| Armstrong, Kid Ory and Sidney 


modern school any more than do | 


their thousands of imitators or 
the thousands of sidemen who 
contribute nothing to the per- 








manence of popular music. 

Critics who set Sidney Bechet 
and J Roll Morton against 
Johnny Hodges and Teddy Wil- 
son are finding no definition for) 
jazz. They are wasting critical 
effort in as fruitless an attempt | 
as would be an attempt to evalu-| 
ate Bach against Toscanini, a 
caprice in which no critic of 
classical music seriously indulges. | 
These experts are obscuring jazz | 
So successfully that the millions | 
of new dance musicians have no 
alternative but to explore the 
serious field or play according 
to the dictates of commercialism. | 

Room For Two Schools | 

Let us recognize, then, that 
some are socialists, and some are 
individualists. There are those 
who will ever seek after the new 
and changing, who will this year | 
worship Dizzy Gillespie, Bird | 
Parker and Errol Garner; who! 
last year idolized Charles Shavers, 
Benny Carter and ery | Cole; | 
who the year before last knelt at 
the shrines of Cootie Williams, 
Johnny Hodges and Teddy Wil- 
son. These are the popular ma- 
jority. 

There are those who enjoy the 
music of Mutt Carey, George 
Lewis and Alton Purnell; 
mourn the passing of King 





who! 


Waller; who still consider Louis 


Bechet the greatest exponents of 
the jazz art. 

There has always been room 
for two schools of thought in 
politics and in art criticism. Let 
us not destroy jazz by an all-out | 
class war. | 

—Richard G. Harrison | 








A 
HISTORY 
OF JAZZ 


SDK SIS SEI, 


SHINING TRUMPETS 
by Rudi Blesh 


The whole exciting and be- 
spangled history of jazz is in 
this book. Here are the African 
backgrounds, the tentative be- 
ginnings of an American art in 
the Delta and New Orleans, 
the garishly colored heyday of 
the true New Orieans style, 
and the stories of the great jazz 
artists and creators from that 
day to the present. 

Rudi Blesh knows music and 
he writes as a man who loves 
his subject. Since he has studied 
his scenes and characters at first 
hand, Shining Trumpets is a 
fascinating and variegated 
story. He does not miss any im- 
portant musical or sociological 
implications, and he has pro- 


duced a book that is simultane- 
ously a solid, factual history , 
and a controversial defense of 
jazz as a serious art and a sig- 
nificant contribution to Amer- 
ican culture. 

Best of all, Rudi Blesh takes 
you into the heart of his sub- 
ject and tells you the story 
from the inside, with a healthy 
zest for all its surging vitality 
and down to earth reality. 
After you have read it you will 
agree that no book like it has 
ever appeared before. 

35 illustrations. 
At all bookshops + $5.00 


This is a BORZOI BOOK 
published in New York by 


ALFRED-A-KNOPF 
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Here Is Hal Mcintyre Sax Chorus 


Alto Solo 
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Becouse LIFTON cases 
Gre custom designed for 
proper fit and beauty. 
Becouse LIFTON cases 
ore hond mode by 
skilled craftsmen with 
over 30 yeors of experience 
-+-Becouse LIFTON coses 
give precious instruments 
their grectest protection... . 
and becouse LIFTON cases 
@re mode to endure. 

That is why fine instruments 
deserve LIFTON coses. 
SELLING THROUGH JOBBERS ONLY 


LIFTON MFG. CORPORATION 


18 WEST 18th STREET, NEW YORK, N. ¥. 
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\Billy May Work | 
For Disney Clicks 


Hollywood—Having completed 
musical arranging and conduct- 
ing of a forthcoming Capitol al- 
|'bum on the new Disney picture, 
Song of the South, Billy May was 
signed by the movie company to 
do a similar chore for its ex- 
ploitation campaign. 

Disney was so impressed with 
May’s Capitol waxings, he had 
Billy do a series of four 15-min- 
ute transcriptions on the score 
to be used in the radio advertis- 
ing campaign on the picture. 


Trouble For T D 


Los Angeles—California Deco- 
rating Co., local building firm, 
has filed suit against Tommy 
Dorsey for $12,088, assertedly an 
unpaid balance due for services 
and materials in connection with 
refurbishing of the Casino Gar- 
dens ballroom. Bandleader had 
left town when suit was filed and 
could not be reached for com- 
ment. 
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oo Piano Accompaniment For Mac's Alto Work 


Piano 
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| Lend Lease Marie 
Greene To Victor 


New York—Signature chanter 
Marie Greene, on a lend-lease 
deal, took her vocal talents ‘4 
the Victor studios recently to 
roove an album of Rodgers and| © 

art tunes backed by an ork un- 
der direction of Lehman Engel. 

Marie remains under a pact 
with Signature where her most 
recent disc That Little Dream 
Got Nowhere and Ol Buttermilk 
Sky was cut. Milton Berle will be} }, 
heard with Marie on the Victor 
package 


By {HAL Mc INTYRE & 
Y ‘EDDIE SAFRANSKI 


r un 





Pied Piper Dispute 
Into The Courts 


Los Angeles—With attorneys 
for Pied Pipers and Johnny Hud- 
dleston, one-time Piper who al- 
leges he was refused re-admis- 
sion to the unit on his return 
from army duty, unable to ar- 
range a settlement, indication 
is that the controversy will only 
be settled by court action. Hud 
dleston’s suit is now formally on 
file and awaiting answer by 
i} Pipers, after which date for trial 
will be set. 
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Ira Shuster 
Dies In NYC 


New York—Songwriter Ira 
Shuster, professional manager of 
pe Pioneer music ee 

re died unexpectedly Oct. 
10 at his home here after spend: 
ing the afternoon at the semi- 
annual meeting of ASCAP in the 
Ritz-Carlton hotel. 

Shuster, who began music writ- 
ing in 1913 as a member of the 
Leo Feist staff, became known for 

is Shanty in Old Shanty Town, 
That Feeling in the Moonli ht, 
I’m Alone Because I Love You 
and I Am an American amon 
others. Shuster held an ASC 
B classification. 

Burial was at Cedar Park 
cemetery Oct 12 following serv- 
ices attended by bandleaders and 
other music biz people. Shuster 
is survived by his widow and son, 
Wally, also a member of the 
music biz. 


Phil Moore Writes 


Los Angeles—Phil Moore has 
been signed as arranger and con- 
ductor for direction of series of 








discs featuring Ivie Anderson on 
| Black & White. 
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Presenting their favorite 








INSTRUMENTAL SOLOS BY 
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solos in their own sensa- 


tional arrangements! (All with piano accompaniment.) 
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HARRY JAMES 


RHYTHM HITS FOR TRUMPET 
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branch. 
Abe Olman will continue as 
chief of the Robbins setup. 


|coming Baker. Charlie Warren, 
|brother of the co-owner, goes 
west to head the "Hollywood 


Murray Baker Back 
With Robbins Firm 


New York—Murray Baker, who 











for 10 years was associated with | 
Robbins music, late last month | Custom 
returned to the Robbins-Metro Built 


pubbery following two years as 


rofessional manager for Burke- EQUALIZED RESISTANCE IN 














an Heusen. soloist with Duke Ellington’s famous orchestras 
Switch coincided with the un- VALVE AND OPEN TONES Spruce and Juice, Two Button Suit, Buitery 
veiling of the new Harry Warren * e Bounce, Parachute Jump, Uptown Bives. 
= ing company under Rob-| F 60 
ins-Metro handling which sent | IN USE BY THE FINEST SYMPHONY S Ca 
Bernie Scherer from Robbins to| s— =s s 
Warren making way for the in- AND DANCE TRUMPETERS | & TIMES SQUARE MUSIC COMPANY 
» ® . 117 West 48th St., New York 19, N. Y. 
+ 
Ed Hall Leaves NYC YOUR | © Enclosed fing $ for which please send the Instrumental Solo 
WRITE TO ME FOR DISCUSSION OF © Folios checked: 
New York—Clarinetist Edmund | a 
Hall, six-year leader ot the Cafe TRUMPET PROBLEM is A _ ¢c D. t F 
— an ee. aa 1945 Morse Ave. a NAME_ a 
mene f out of the mid-Manhattan | s 
nightery to take his band to Bos- | ELDEN BENGE Phone AMB. 0253 = AboRESS 
on where he proba open | 
at Beantown's Gavey allroom. { seat J avo A CHICAGO 26, ILL. a crv. STATE. 


Eddie South unit replaced Hall. | 
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Contents: St. Lovis Blues, If | Had You, Sleepy 
Time Gal, That Old Feeling, Autumn Serenade, 
Just You, Just Me, Sweet and Lovely, | Don't Care 
Who Knows It, The Young Man with a Horn, I'm 
Always Chasing Rainbows. 


A 1.00 


BENNY GOODMAN 


RHYTHM HITS FOR CLARINET 
Contents: Stompin’ at the Savoy, One O'Clock 
Jump, Tiger Rag, Don't Be That Way, The Dark- 
town Strutters’ Ball, Whispering, The Wang Wang 
Blues, Taking a Chance on Love, Vibraphone 
Bives, Sing, Sing, Sing. 


8 1.00 


ats. 


Contents: Air Mail Special, Grand Slam, Gone 
With What Draft, Flying Home, Mission to Mos- 
cow, Benny's Bugle. 


¢c 1.00 


ARTIE SHAW 


RHYTHM HITS FOR CLARINET 
Contents: If | Had You, | Never Knew, ! Cried For 
You, Just You, Just Me, My Blue Heaven, Whisper- 
ing, I'm Coming Virginio, At Sundown, Rose 
Room, Back Bay Shuffle. 


D 1.00 


TEX BENEKE 


FAVORITE TENOR SAXOPHONE SOLOS 
Contents: Sentimental Journey, Prisoner of Love, 
After You've Gone, Angry, | Ain't Got Nobody, 
Milenberg Joys, Rosetta, S'posin’, Keepin’ Out of 
Mischief Now, and three others. 


& 1.00 


JOHNNY HODGES 


Hot originals Pe ns sax aay the stor saxophone_ 
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CARNATION KID—NEWS 


Chicago, November 4, 1948 








KID 


One of the more lovable characters in this crazy business 
is a trumpet player named Joseph Manone, nicknamed Wingy 
because an accident during his boyhood in New Orleans 
robbed him of one of his arms. 

Rated as a wild man by his cas- ———— 
ual acquaintances, Wingy’s 
mates, guys like Joe Marsala, the | during his early days in New 
elarinet player, know that he is | York with Marsala. 
really a sentimentalist and a soft | 
touch for a good sob story. 

Wingy is not particular] 
sitive about his physical i 





Wingy Changes Voice 


sen- “Just ole Wingy’s luck,” he 
andi- | told Joe. “Here I am with a bad 


cap, even gags about it at times.| sunburn, and only one arm to 


For example, he got a terrific | scratch it with!” 









During one 
period that 
they were re- 
cording for 
Victor, sees 
told Joe, who 
was rooming 
with him at 
the time, that 
he had decided 
to become a 
good vocalist. 
“This here 
gravel stuff in 
my voice,” he 





RAY ROBINSON | 


MEL-O0-WAH MUTES 


Wingy 


ain’t my true voice. It’s the gin 
'that causes that, man! I could 
stop drinking, clear it up and sing 


SANSONE 


WORLD'S FINEST FRENCH HORN 
lends Mellow Tone Color to 


THE GLENN MILLER ORCHESTRA 
with TEX BENEKE 














Johnny Graas 


(formerly with 
Cleveland Symphony 
Orch.) now featured 
French Hornist on 
Glenn Miller band 
says: “The Sansone 
has a perfect tone 
and is unsurpassed in 
executing the diffi- 
cult intervals and 
phrasing required in 
dance work.” 





THe GLenn MILLER ORCHESTRA with 
Tex BENEKE is playing to record crowds 
from coast to coast. It is one of many 
name bands using the SANSONE for color “A 

and mellowness. Beneke employs it as lead rmeTAeeLY BE: 
over trombone . . . with trumpets . . . as for hours without lip 
solo . . . and in obligato to voice and in- 


SCIENTIFICALLY 
CONSTRUCTED — 
in world’s largest 
French Horn house. 


or lung fatigue. 


e 
struments. Lorenzo Sansone, French Horn 
virtuoso and teacher, designs this fine horn BUSWEET" — oe. 
. «+ personally supervises its manufacture. intonation. 
Famous for nearly half a century .. . first e 


choice with top symphony orchestras, op- 
era houses, dance bands, school bands, 
military bands, movie studios, broadcast- chert eucianical ao- 
ing stations! _ @ 
At Leading Music Dealers yt dc 
air-tightness on 
slides and valves. 


DAVID WEXLER & CO. ° =" 


all 
Exclusive Distributors NO CONTINUAL 
Chicago 5 REGULATION nec- 


essary. 


NEW IMPROVED 
VAL — exclusive 
with Sansone — with 


inti- | sunburn on a Long Island beach| P 


better than Crosby.” 
“I’m not sure about the sing- 
ing,” Marsala teased him, “But 
you couldn’t stay on the wagon 
that long, anyhow.” 

The Wing 
on the wagon 30 days, nothing 
| but coffee and cokes until their 
| next disc session. As they started 
to cut their first platter, Wingy 
began to sing in a clear and (Joe 
| says) excellent voice. 


Leonard No Like 


Leonard Joy came charging 
out of the control booth. 

“What’s going on here?”, 
screamed. 

“That’s my real voice, man, 
ain’t it wonderful?”, Manone re- 
lied. 

“But it isn’t what we want, 
Wingy, we need that husky quali- 
ty. You’ve ruined yourself!” 

The trumpet- 
man’s jaw 
dropped. He 
reached into 
his horn case 
and came up 
with a fifth of 


“Well, if 
that’s what you 
want, we can 
get it!”, he told 
the recording 
su aye 

alf an hour 
Joe later, Wingy 
| was singing like Wingy. 

At about the time of his memo- 
rable Ole Capri, On The Isle re- 
cording, Manone signed a con- 
tract with Irving Mills, song pub- 
lisher, personal manager and 
entrepreneur. This was just be- 
fore Marsala arrived from Chi- 
cago. 








Joe Scans Contract 

| Wingy showed the contract 
|proudly to Joe, who took time 
| to examine it closely. It was an 
eight year pact, with two eight 
year options. 

“How old are you, Wingy?”, 
Joe asked. 


ooled him. He went | to M: 


he | 
be fitted out Marsala with one) 


to 38 years, but Joe figured it was 
closer to 40. 


are 65 years old, you will still be 
playing for Irving Mills?”, he said 
anone. 

Wingy was flabbergasted. 

“Oh, man, we’ve got to lose 
this one! Joe, you've got to help 
me! You're new in town and no- 
body knows you yet. Come along 
with me, I want to buy you one 
of those white hats like the gang- 
sters wear.” 


Manone Buys Hat 
For $3, at an Adam store, Man- 





of the dressy light felts effected 
| by the better mobsters. 

“Now you 
come with me, 
man,” instruct- 
ed Wingy, “All 
I want you to 
do is to set in 
a waiting room 
and ook 
tough.” 
| Wingy parked 
| Joe in the re- 
|ception room 
outside the of- 
fice of Irving 
Mills. The clari- 
netist has 
piercing black eyes, and the view 
of one, he admits, was obstructed 
by the brim of his new hat. He 
folded his arms, looked tough, 
and waited. 

Wingy rushed into the private 
office of Mills. 

“Man, I just came to tell you 
I don’t need no manager any- 
more,” he told Irving. “My broth- 
er (that’s him sitting outside 
there) just came up from New 
Orleans and he’s gonna handle 
all my business. He’s been work- 
ing with that Capone mob back 
in Chicago and knows all the 
angles, man!” 

Mills gave Wingy his contract. 
| Mills Gets Wise 
| Two nights later, Irving Mills 
walked into the Hickory House 





Irving 


“Do you know that when you 


| sala had just opened with his own 
small combo. 
“Hey!”, he shouted, pointing at 
| Joe, “Aren't you Wingy Manone’s 
brother, that tough guy from 
New Orleans?” 

“No, I’m Joe Marsala from Chi- 
cago,” said the leader. “I know 
Wingy, but I’m not related to 
him.” 

| Joe kept the hat. 


Charles Calvert New 
KMPC Music Head 


Los Angeles—KMPC’s head- 
man Robert O. Reynolds, who 
made himself ridiculous some 
months ago by banning music of 
“Slim Gaillard, Harry Gibson and 
other re-bop musicians” has an- 
nounced a new music director. 
He is Charles Calvert, onetime 
| Chicago bandleader who has been 
KMPC’s production manager. 
| Under Calvert, who at least 
| knows that there is no connec- 
tion between Slim Gaillard and 
re-bop music, station’s music 
policy will be broadened to in- 
clude “melodic swing and melodic 
jazz selections” though bars are 
still up against “Frantic types of 
re-bop music featured by certain 
musical groups.” 

















Frankie Carle Stays 


On Columbia Records | 


New York—Spiking rumors that 
were flying that he might land 
elsewhere, Frankie Carle, Colum- 
bia’s number one platter mer- 
chant, resigned with that com- 
pany. Figures involved were not 
made public. 


Altman To B & W 


| Los Angeles—Bruce Altman, 
formerly with defunct ARA plat- 
tery, has been tagged by Paul 
Reiner as sales promotion head 


The trumpet player confessed | on 52nd Street, where Joe Mar-' of Black & White. 


9 will make a lot of SAK MEN happy!” 






PRESENTS 


THE Heue MICKEY GILLETTE Zodel 








Ss says Mickey Gitterte 


% Now, you Sax men, can Aave what all have been searching for—a mouth- 
piece that gives the most possible brilliancy and the least possible “squeaks” — 
tones with definite round core—a high register that does not thin out—and 
best of all, a vibrato control throughout the entire register! 


% With the new Mickey Gillette model of Gregory Mouthpiece even the 
professional finds his playing easier and almost effortless. Even the student is 
able to bring his playing more nearly professional standards. 


% Give yourself a thrill—stop in at 


your favorite dealer and try the new 


Mickey Gillette model Gregory Mouthpiece— it's a logical companion to your 


Rico Reeds .. . 


PRODUCTS 
6638 Santa Monica Boulevard, Hollywood 38, Calif. 
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For the best in jazz 
“MAIN STEM” 


Send for free listing of our 
JAZZ CATALOG 
Over 500 selections 


ALBUMS 


Tenor Sax No. 3 





joe Sullivan ..... 3.93 
aes sop eden teed benen 3.95 
im Gaillaré—Opera ‘In Vout..... 2.89 
LESTER YOUNG 
A EE cnn wKpnsenocesécsdes 1.10 
After You've Gone..............- 1.10 
ammin’ With Lester............ 1.10 
lew Lester Leaps In............- 1.10 
Lester-King Cole Album.......... 3.45 
DON BYAS 
One O'Clock jump............... 80 
Embr. Sl Madudevecnesseone 80 
Cherokee anata -80 
Super-Session .. . 80 
Slammin’ Around -80 
Te Each His Own................ 80 
How High The Moon............. 80 
DIZZY GILLESPIE 
Gne Bass Wb... ... 2... cccccvce 80 
eS 80 
Empty Bed Blues................. 80 
i namo A B.. atm .. 1.05 
1 Grow Too Old hie Se 
Ten Lessons With Timothy........ 80 
Dizzy Boogie .............--+++ 80 
CHARLES PARKER 
Ns 2 in ppawsincn ented 1.05 
Round t Midnight........... 1.05 
— a ’ = 
i'l Hed You... : 80 
ILLINOIS JACQUET 
Flying Home 1 & s.. Luskoccssho nee 1.10 
Memories ay You. akewoknbe = 
panic acovet ie abe . 80 
or inn hak 80 
This? aisle ce 80 
ART HODES 
Maple Leaf Rag............--+-- 1.05 
i "Em Down Blues...........- 1.05 
Shoe-Shiners-Drag .........----4- 1.05 
There'll Be Changes Made.. . 1.05 
Sugar-Foot Stomp +e 
Bugle-Call Rag one 
COLEMAN HAWKINS 
eee 80 
Rainbow Mist .............---++. 80 
Feeling Zero ..... . 80 
Memories Of You. . 80 
Shanty Town .. . 80 
How is The Ocean 1.05 
Get Happy .......------eeeceees 1.05 
oe non 
vicniss pb emen ee iohs 1.05 
Hi Cot R "Rene Sos eabnes me Fi 
| Caravan ..... Exckescosnct™ 1.05 
Good Deal in Mobile...........-- 1.05 
RED NORVO 
12” Congo Blees ..........00000 1.57 
12” — A I wiv atweans hie 1.05 
12” Man | Love one table Sn an 
12” 1 Got Rhythm............... 1.05 
IKE QUEBEC 
RN,  céskacddvensenays 1.05 
5 eae iehepemaesmeates ‘80 
12 Foci’ The Face..... ..1.57 
12” Funny That Way...........-- 1.57 
12” Blue ost 
-~ad ECKSTINE 
‘ve Got To Pass Your House...... 1.05 
You Call it Madness............. 1.05 
Lo . 1.05 
ie 
.. 1.05 
1.05 
. 13 
1, 
o, 1.05 
. 63 
.79 
a 
- 63 
63 
53 
79 
.79 
79 
. 53 
79 











MAIN STEM 
RECORD SHOP 
1693 Broadway, New York 19, N. Y. 


Ship me the records checked above at reg- 
ular prices plus $0.50 for packing. On 
C.0.D. charges collect. On prepaid orders 
we pay express. 
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Hot Jazz 


Eddie Heywood 


t Them There Eyes 

f Penthouse Serenade 
t How High The Moon 
of Sarcastic Lady 
Sf 
f 











Flamingo 
Night And Day 
Time On My Hands 
¢ Sunny Side Of The Street 


First four sides were made with 
a combo including Ray Nance’s 
violin and trumpet, Don Byas 
(tenor), and Aaron Sachs (clari- 
net), while the others are trioed 








SENSATIONAL RELEASES 





Album of 
TENOR SAX STYLISTS 


8 SIDES—8 ARTISTS—4 RECORDS 
Charlie Ventura, Ike Quebec, Dexter Gor- 
don, Allan Eager, Don Byas, Vido Musso, 

Charlie Kennedy, Illinois Jacquet 


ALBUM S-503—$3.99 


HOT PIANO ALBUM 


featuring 
gage GUARNERI with SLAM STEW. 
on Singing Bass, and SAMMY 
weiss on the drums. 8 Sides to each 


album, 
PRICE $3.99 











Record 

No. Title and Artist 

50iI—BODY AND SOUL: TALK TO ME. 
Tenor Sax Solo by Ben Webster. 

509—-BASIE ENGLISH; EXERCISE 
SWING. Lester Young. 

SII—SALUTE TO FATS; THESE FOOLISH 
THINGS. Lester Young. 

530—GLISS ME AGAIN: BOWING SINGING 
SAM. Slam Stewart, Johnny Guarnieri. 

533—FAT MAN'S BOOGIE: THAT'S THE 
CURFEW. Pete Brown. 

537—PLAY, 9fiooLe. PLAY: DARK EYE- 
SK Slam Stewart Trio. 

~.00e SLAM LAFF; JUMPIN’ AT THE 
DEUCES. Siam Stewart, Errol Garner. 

540—BUCK’S BOOGIE WOOGIE: MEL’S 
RIFF. Milt Buckner and Herbie Fields. 

541—RED CROSS; TINY’S TEMPO. Chas. 
Parker Sextette. 

ot BONE EYES: EVER SO THOUGHT- 
FUL. Tenor Sax Solo. Chas. Ventura. 

570—JIM DAWGS; | Q BLUES. Tenor Sax 
Solo, Ike Quebec. 

57I—LAURA; SOMEBODY LOVES ME. Errol 
Garner. 

we-Saes BOUNCE: THE 

ME. Charley Parker 
aA BYAS-A-DRINK. Don Byas 


Quintette. 
576-—BLOW, MR. DEXTER: DEXTER'S 
DECK. Tenor Sax Solo, Dexter Gordon. 
590—GRAB YOUR AXE, MAX; ALWAYS. 
Kai Winding’s Jazz Group. 


Now's 


me oe" JACQUET; BLUE MOOD. 
inois Jacquet. 
4 i BERRY’S BLUES. 
Tiinois Jacq’ 


s07—HOw Hien “THE MOON. Tenor Sax 
Don Byas. KOKO. Alto Sax Solo, 
Chas. Parker. 
600-—-SUNNY SIDE OF THE SSORET 1 
LIKE TO RIFF. King Cole ¥ 


ae egy Pe sag Sax Sete, Vido 
Musso. LEM ME GO. Lem Davis. 


602—LOADED; SWEET MISS. Kai Winding. 


603—DEXTER DIGS IN: LONG TALL DEX- 
TER. Tenor Sax Solo. xter Gordon. 

607—G-U-M-P-E-Y; LOVELY YOU. Lem 

‘ Davis Sextette. 

608—MOOD FANTASIE: YOU TOOK AD- 
VANTAGE OF ME. Sanford Gold Trio. 


6091 DON'T KNOW WHY; CHEROKEE. 
Don Byas Quartette. 

611—BOOBY HATCH; RAMPAGE. Tenor Sax 
Solo, Allan Eager. 

on -OesenS CUTTIN’ OUT; DEXTER'S 

AD. Dexter Gordon. 

a i pi ae FINANCE; ILL 

ALWAYS LOV 


You jUST THE 
SAME. Charley Parker and Tiny Grimes. 


NEW RELEASES 
604—ANNIE Lage: ont aee FOR 
TWO. Ted Nash Quartet 
614—LANNIE'S BooGiE woosie: BARREL 
HOUSE BLUES. Lannie Sco 0. 
“-eare THE BOP; JAY maY. 
johnson Re Boppers. 


3. J. 

cit_PUTMAM ee BREAKDOWN: 

DOIN’ THE THING. Kenny Watts and 
his Jumpin’ Buddies. 


619—RAY’S IDEA: GOOD KICK. The Re- 
Bop Boys. 
840—TO EACH HIS OWN; LIBIN’ MY LIFE. 
Don Byas Quartette. 
RECORDS—79c EACH 
No. C. O. D. Orders 


oy egy eb ageged ge: mee ane 
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by Heywood, Johnny Hodges, and 
Shelly Manne on drums. 

Heywood comes out with top- 
notch piano, the best display 
has had on wax. Only juintete 
can be that he is occasionally a 
little unvaried in his percussive- 
ness, and depends too much on a 
styled type double-handed trill 
which he first used on the Hawk- 
ins’ Man I Love (on this same 
label) 

Eyes spots wonderful rhythm 
work by Manne and bassist John 
Simmons, a fresh clarinet solo, 
Nance’s trumpet on a well- 
phrased kick, and Byas playing 
the as-usual well. Side is excit- 
ing and played with much more 
bite than small groups have 
shown lately on wax. 

Balance on Penthouse makes 
Nance sound a little stringy, gives 
Byas a Webster-like chorus, and 
Heywood seems to use a few too 
many tenths as passing tones in 
the left hand. Nance’s trumpet 
on Moon proves he may be in- 
consistent, but never stereotyped. 
Lady, a blues, has not only bril- 
liant Nance again, but Aaron 
Sachs playing Goodman-styled 
blues with simplicity and feeling 
that you hear from BG all too 
seldom these days. Heywood fares 
well here, but the combined po- 
tent styles of Byas, Sachs and 
Nance overshadow him. 

Flamingo is what you would ex- 
pect from Hodges. Heywood cer- 
tainly likes that Begin The Be- 
guine he made—phrases of it oc- 
cur again here. Night has light, 
tasty Hodges (a tremendous re- 
lief from the syrup he too often 
uses) and a big bouquet for 
drummer Manne: keeping a 
swinging beat with no other 
rhythm and still playing softly. 
Hands is on the same order, On 





Sunny, Heywood might have per- 

haps given Hodges more potent 

backing on his last chorus, as the | 

— was trying to push the | 
a 


Despite these small defects, jit- 
ney and jazzwise, these 96 inches 
are the best collection Bob Thiele 
has yet put on the market, (Sig- 
nature R-101) 


Jazz At The Philharmonic— 
Vol. 3 


If Crazy Rhythm 


i] Sweet Georgia Brown 


Norman Granz, who produces | 
this series of jazz albums re- 
corded at live concerts, told me 
that he thought guys who re- 
corded artists under contract to 
other firms, using pseudonyms, 
and then made their identity 


clear by song titles, were a little 
square 


In this album he has a John 
Birks (trumpet) and Shoeless Joe 
Jackson (piano), not only iden- 
tifiable in the booklet’s pictures 
as Dizzy Gillespie and Mel Pow- 
ell, but also says “Birks bears an 
PAIX 2: resemblance both in 

le and mien to that of Dizzy 

espie. In fact they both look 
ouike”™ and again “the piano... 
beAdlZg « most closely identified with 
Benny Goodman’s orchestra and 
Teddy Wilson’s style.” How now, 
Norman? 

Rhythm, surprisingly, since Lee 
Young drums, speeds badly. Re- 
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ago. Each of the other sides 
ves Al Hall (bass), J. C. Heard 
(drums), Jimmy Shirley (gui- 
tar), Al Nicholas (clarinet), Li 
Page (trumpet), and Ben Web- 
ster a spotlighted y nny, 3 Boys 
are given a rough time by bal- 
ance and surfaces, (National 


cording is shallow, makes it diffi- | 1001) 


cult to hear what Powell is play- 
ing back of Lester Young’s tenor. 
Charlie Ventura opens the second 
side, with some nice spots but 
lacking the President’s complete 
fluidity and ability to play no 
matter what goes on around him. 
Dizzy’s bit uses the same idea 
heard on the previous side. 


Georgia sails, with all riffs un-| 0 


furled. Both Powell and Young 
speed together. In this solo at 
least Powell lacks his usual cry- 
Stalline phrazing. Follows the 
Bird Parker with some frenetic 
reed whistling. The Young solo 
seems a shade confused in one 
spot with some question as to the 
changes. More Gillespie, Willie 
Smith, Ventura, and the Killian 
high-C’s-my-bottom-note trum- 
pet close things out. 

Granz is a colorful character, 
who, despite the many enemies 
his sometime bumptiousness 


makes, has accomplished some-_| 
thing in jazz presentation. But) 


if he is going to charge $3.40 for 
two records ad lib concert sides 
or no, they must be better re- 
corded and better jazz than this. 
(Dise 503) 


Pete Johnson 
iJ Housewarmin’ 


Billed as eight sides to cele- 
brate Pete’s finding a new pad 
for himself and his piano, these 
are blues giving Pete a chance to 
prove that he can play more 
than boogie woogie. JC From KC 
is the first long wax shot trom- 
bonist Higginbotham has had in 
a long while. He isn’t playing as 


| well as he did six or seven years 
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Hot Jazz 
Sarcastic Lady 
by Eddie Heywood (Signature) 
Swing 
Muttonleg 
by Count Basie (Columbia) 
Dance 
It’s A Pity To Say Goodnight 
by Claude Thornhill (Columbia) 
Novelty 


The Happy Prince 
by Bing Crosby 
and Orsop Welles 
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Don Byas 


fi To Each His Own 
iJ Livin’ My Life 


Restrained blowing on a pop 
ballad with a flipover a jump 
harmonic-figured tune. No disc 
be agg but Byas is rarely out 
taste. (Savoy 640) 


Ray McKinley 
Ii Hoodle Addle 


fl Passe 


H-A is another of Ray’s clever- 
ly vocaled boogie-woogie instru- 
mentals, He is one of the few 
with enough showmanship to get 
through what has become a thor- 
oughly battered jazz medium. 
Mundell Lowe, McKinley’s excel- 
lent guitarist, ‘unfortunately gets 
only one short bit. This one is 
actually more vocal than hot 
jazz. Passe is given an Eddie Sau- 
ter scoring, unfortunately the 
grit made it hard to hear what 
was happening. (Majestic 7207) 


Al Hall Quintet 


iff Blues In My Heart 
iif Rose Of The Rio Grande 


This is the second record from 
the same session which produced 
the excellent Emaline reviewed 
several issues ago. Heart is the 
fine old Benny Carter tune 
played here with immaculate 
style by Hall, Jimmy Jones, Dick 
Vance, Ben Webster, and Denzil 
Best. More of that toneful, 
arhythmic piano by Jones on 
Rose. (Wax 101) 





Swing 











Slim Gaillard 


f Slim’s Jam 

t Popity Pop 

f Dizzy Boogie 

/ Flat Foot Floogie 

Mean Pretty Mama 
if Early Morning Blues 

III Opera In Vout 


First six sides were previously 
reviewed on Bel-Tone Records, 
while Opera is a separate ven- 
ture for Disc. Co-titled as the 
Groove Juice Symphony and with 
Tiny Brown’s monicker changed 
to Bam in honor of the departed 
Slam, this one rages through la- 
bels such as Presto Con Stom 
and Recitativo e Finale Of Muc 
Scat. Sides actually are audience 
takes of Groove Juice Special 
(with the crowd trying to clap off 
beats) Flat Foot Floogie (with a 
wonderful takeoff on Big Noise 
From Winnetka), and C Jam 
Blues (including a section of 
Hines’ Boogie Woogie On St. 
Louis Blues with the crowd 
screaming in the proper places). 
These are among the few sides I 
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(Jumped from Page 19) 
Count Basie 


ii] Muttonleg 
if Fla-Ga-La-Pa 


Muttonleg, taken fast, sounds 
like the old Every Tub_ For once 
Count is playing rhythm with 
both hands. Solos by 





AAG 
BASSES 


RICH TONE: 


CONSTRUCTION - 


RACKPROOF 


\UICK RESPONSE 


;+dough still 





uddy Tate 





(who still plays a little like Hers- 
chal Evans), Rudy Rutherford, 
Emmett Berry, and Illinois Jac- | band 
quet carry out the most frantic 
side from Count in moons. Jackie 
even squeals on the end to keep 
everybody happy. Pa, ¥ tale of 
the guy who met her in Florida 
kissed her in Georgia, married 
her in Louisiana, and settled in 
Pennsylvania is sung capably by 
Ann Moore, but the song for a A 
belongs to 

Rogers. (Columbia 37093) 


Earie Spencer 


iif Bolero In Boogie 
IJ] Production In Melody 


Billed by its recording company 








Finest ta “Preach 
Wooeduiud Vastraments 
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as the 
— of 
turns out two sides influ- 
seen nee a Se Renton sane. 
startS out with straight 
ge tgure fren ‘eth the oSpecial 

e rom Ya: 's 
while military band-voiced clari- 
nets play lead theme against pi- 
ta srght ar daring se Be 
or s our e brass 
ch ‘ There is some excellent 
sax and a trumpet phrase played 
with the same echo chamber ef- 
fect that Chico Alverez uses with 
Kenton. Production is just that, 
and while there are some skill- 
ful effects in it, I’m beginning to 
wonder if “economy” as a word 
is missing from more than just 
Wall Street. There’s a snatch of 
trombone a la Britt Woodburn, 
ay some good tram unison writ- 
7S or a first, this is grade-A. 
k and White 795) 


Buddy Rich 


I} Desperate Desmond 
II You've Got Me Crying Again 


Desmond demonstrates the 





Glen Gray 


if Blue Rhapsody 
ff Just An Old Manuscript 


Blue, scored by Bill Challis, 
starting with the Rhapsody clary | o 
run as played here by Fats Dan- 
ials is the tune Glen has been us- 
ing in theaters. Middle section is 
devoted to another tom-tom cla- 
rinet duet which no matter how 
well you play it got a good work- 
ing over from Krupa and Good- 
Man seven years ago. With best 
to Fats, a nice guy, just not 
enough happens on this disc. 
Band itself sounds heavy. Just is 
a Don Redman affair, sounds 
very much like a riff Sy Oliver 
scored for T Dorsey. Band makes 
a better showing on it, with re- 
spect to feeling and rhythm. 
(Decca 18918) 





power and enthusiasm of the 
Rich drumming. He communi- 
cates vitality to every member of 
the band. The surface on this 
side was literally so bad that 
with a weight on the pickup 
head, it was still hard to hear 
what the band was playing. Pret- 
ty tram-tenor intro on Again. 
Dottie Reid’s phrasing goes well 
|—can’t tell about the quality be- 
|cause of the sand Berle Adams 
| poured on the record just before 
= _ off the mold. (Mercury 
) 





Herbie Fields 


IS Jalousie 
iif Among My Souvenirs 


Victor recording director Ober- 
stein obviously had a field day on 
this one: it follows his pet for- 
mula of solo instrument against 

|tom toms which he used with 
|Shaw. There are even passages 
in here which resemble the lat- 
ter’s Indian Love Call. But not 
only will this one grap handfuls 
of stale. listen to the amazing 
| bite Fields gets with a soprano 
|sax, both with ensemble and 
alone. There’s a jagged senuous- 
ity to his tone that in this day 
and age of over-broad tones on 
reeds should go well. Last part 
of the side shows Herbie’s brass 
section can hit with a wallop, 





|misses on. (Columbia 37091) 











Tommy Dorsey 


If] That’s My Home 
iJ Gotta Get Me Somebody To Love 


Home has much the same twist 
TD put on The One I Love some 
years ago. Dorsey workhorse Stu- 
art Foster does the vocal, Love 
has mucho flute work at the start 
and the Dorsey pumphandling 
first chorus. Gotta hand it to the 
TD—he’s been doing this for ten 
years now, and it is still commer- 
cial and musically acceptable. 
(Victor 20-1958) 


Benny Goodman 


II My Blue Heaven 
iJ Put That Kiss Back Where You 
Found It 


This is another one of those 
Art Lund vocals as per Blue Skies, 
Interesting that BG is one of the 
few leaders who takes plays tunes 
at this particular “walk ’em, Joe” 
tempo. Lund sings the reverse in 
a fetching Gay 90’s manner, 
while Cutty Cutshall joins the 
band on a tram bit. Goodman 
reeds are standout for brilliance 
and quality—something he never 





Claude Thornhill 


ff If You Were The Only Giri 
PPP I's A Pity To Sey Goodnight 

Girl has the massed clarinet- 
horn effect with which Claude 
made his original band rep. Vocal 
by Buddy Hughes has one rough 
spot where he comes down ve He 
a head tone to a 
otherwise it - distinctive and 
— tent singing. Same routine 

ity. (Columbia 73092) 





Vocal 











Les Brown 


I] My Serenade 
if The Best Man 


Man is another of the Butch 
Stone comedy vocals about the 
trials and tribulations of man 
with woman—he’s been doing 
them for years. Serenade is pret- 
Zz done—sung by Jack Haskell. 

olumbia 37086) 


II Who'll Buy My Violets 
if I May Be Wrong 


It would really be pitiful with 
the thousands of dollars that are 
being spent on promoting this 
record if it were bad. It isn’t be- 
cause Dinah has good quality of 
tone no matter what she sings— 
though in this case her French 
accent is not of the bestest. Last 
chorus gets the words shifted to 
“ultra-violets” per the ad cam- 
paign. Wrong, currently being re- 
vived, is best adapted to an Anita 
O’Day voice, rather than Dinah. 
Her rhythm singing is just a bit 
mannered. (Columbia 37140) 


Francis Langford 
Lee Wiley 


ff Baltimore Oriole 
iJ Pve Got You Under My Skin 


Both these songs are revivals, 
Oriole basing its sales claim on 
the whistling by Hoagy Carmi- 
chael and the Langford torch- 
ing. Listen to how dated the Vic- 
tor Young accompaniment to 
Miss Wiley sounds—thou gh it 
was probably dated when it came 
out in 1936. (Decca 29216) 








Novelty 








ELECTRO STRING INSTR 


RICKENBACKER “ELECTRO” GUITARS 


PUT PUNCH AND PRESTIGE IN PERFORMANCE 


MANUFACTURED BY 


6071 S. WESTERN AVENUE @ LOS ANGELES, CALIFORNIA @ 


UMENT CORPORATION 


Write for Catalog 
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THEN THIS IS FOR YOU! 


Thousands of brass men having every advantage and who use the advantage 
wisely, fail to develop embouchure strength— 

WHY? Having every opportunity to succeed they fail— 

WHY? Are our fine teachers, methods and advantages all wrong— 

WHAT IS IT? That's exactly what I want to tell you! If you 

REALLY want a better embouchure, send a postal card today asking for 


HARRY L. JACOBS 


2943 etiagiee Boulevard 
Chicago 12, Illinois 
Phone Nev. 1057 
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MANUFACTURING CO. 
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Bing Crosby—Orson Welles 
iif The Happy Prince 


If you’ve been getting smoth- 
ered lately in record stores with 
scads of children’s albums by 
everybody from Artie Shaw 
through Ronald Coleman by way 
of Gene Kelly, try this one on 
your small son. It’s the Oscar 
Wilde fairy tale with a Bernard 
Herrmann score, andin very much 
better taste than practically eve- 
rything else being turned out for 
= Christmas rush. (Decca DA 

) 


Bing Crosby and Fred Astaire 
III Blue Skies 


Don’t miss this show album. 
Many of the complete score al- 
bums that Decca turns out have 
rotten tunes thrown in with the 

ood. This one is no exception 

—but it does have Crosby and 
Astaire in what may very well be 
his last wax appearance. Astaire 
may be no singer, but even on 
wax, his personality comes 
through. (Decca A 481) 





Bauduc,LamareCombo 


Los Angeles—Ray Bauduc and 
Nappy Lamare have combined 
forces to take a new combo into 
the Club Algiers, eastside spot 
which has featured Wingy Man- 
one. 


HOLTON 


ELECTRIC OIL 


AGAIN AVAILABLE WITH 
DROPPER APPLICATOR 
ASK for always-dependable 
HOLTON Electric Oil. Lubricates, 
di weer, p corrosion 
and valvw setting. 25¢ at your 
music desler's, or 35¢ by mail. 


HOLTO FRANK HOLTON & CO., 


Elkhorn, Wis. 
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Clarify Various 
Rules Of The 
Beat's Band Poll 


Chicago—With the rules this 
ear for the poll greatly liberal- 
d, voting should be on a much 
keener basis with several star 
musicians now eligible in the 
competition. 
musicians are eligible who 
are currently working as side- 
men or who have for several 
months of the year worked as 
sidemen in either large or small 
combos. Only leaders of definite- 
ly established bands are now in- 
eligible as instrumentalists. 

It should be made clear, how- 
ever, that those who have been 
in previous polls and this year 
have come up as leaders with 
large bands or combos are not 
eligible in the voting. Thus new 
band leaders such as Charlie 
Ventura, Herbie Fields, Johnny 
Bothwell, Tex Beneke and Rex 
Stewart are not eligible, nor are 
combo leaders such as Eddie Con- 
don, Les Paul, Eddie Heywood, 
Slam Stewart and, of course, 
Nat Cole. As in past years, Good- 








Woodside, N. Y. Club 
Starts Name Bookings 


New York—Gal pianist Basil 
amen who recen finished 
filming a new movie, Boy What a 
Girl, late last month opened at 
Hal Winter’s 22 club in Wood- 
side, N. Y. 

With Miss Spears is the Mad- 
hatters trio featuring Lin Proc- 
tor on vibes. Winter is looking to 
book Coleman Hawkins, Savan- 
nah Churchill and the Brown 
Dots later in the season. 





man, the Dorseys, James, Duke 
and the like are not eligible as 
instrumentalists. 

Sy Oliver, TD arranger who 
during the year has been the 
band leader of the Endorsed By 
Dorsey radio program, is also in- 
eligible because of his associa- 
tion with the program. So also 
is Axel Stordahl, Sinatra’s con- 
ductor-arranger, and featured 
on Sinatra’s radio show. 


Confusion On Vocalists 


The distinction in the vocal- 
ists’ classifications has occasion- 
ally led to some mis-voting. Vo- 
calists actually singing with 
dance bands, as an established 

art of the unit, should be voted 
or as “singers with bands”, 





Contest Rules 


Send only ONE ballot. All 
duplicate votes will be elimi- 
nated. 

In selecting your all-star band, 
do NOT vote for musicians who 
were recognized band leaders 
during the year, and vote ONLY 
for girl and boy singers actually 
working with a band as vocalists. 

DO vote for band leaders in 
the swing or sweet divisions, and 
as King of Corn or as favorite 
soloist (if you wish). 

Under the heading, “Favorites 
of 1946”, vote ONLY for male 
and girl singers who are NOT 
identified with a dance band 
now, but who are working as 
singles. 

Every living musician is eligi- 
ble. 

Mail your ballot to Contest 
Editor, Down Beat, 203 North 
Wabash, Chicago (1), Ill, to be 
postmarked before midnight, 
December 10. 

















while all other singers should re- 
ceive votes only in the “not with 
band” classification. This ,will 
affect strongly the girl singers, 
as about two thirds of the vo- 
calists who placed in last year’s 
“with bands” results are now on 
their own. Anita O’Day, Fran 
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n, Georgia Carroll, Irene 
Daye, Dinah Washington, Ruth 
Gaylor, Anita Boyer, Imogene 
Lynn and Martha Stewart are 
no longer singing with bands. 

Male singers, for some reason 
or other, did not have anything 
like that turnover. Vocalists who 
have been with bands most of 
the year and just recently left— 
Art Lund, Buddy Stewart, etc— 
should still be voted for in the 
“with band” classification. 


Men Now Eligible 


Musicians ineligible last year 
but among those who can be 
voted for in this year’s poll be- 
cause of the new rules or because 
they no longer front bands will 
inglude, in part, Charlie Parker, 
Bunk Johnson, Ben Webster, Roy 
Eldridge, Muggsy Spanier, Cole- 


man Hawkins, Trummie Young, 
Jess Stacy, Eddie Miller, etc. 

Ballots must be submitted to 
Contest Editor, Down Beat, 203 
North Wabash, Chicago 1, Ill. by 
midnight December 10. Only 
the ballot form printed in Down 
Beat can be used, and each voter 
is limited to one ballot. 


VOTE 
HERE! 


For your favorite musi- 
cian and band and send 
your Selection to Con- 
test Editor, Down 

—203 N. Wabash, Chi- 
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Your final decision in selecting new drums and 
accessories should not be made on the basis of 
advertising alone. You should, however, be con- 
vinced when our advertising states that 4 out of 
5 “Big Name” drummers play Slingerland. We 
ask that you look around and make inquiries 
among these top-notch professionals. Talk to 
them. You will find a bunch of swell fellows, 
each one ever ready to tell you what they think 
of and why they use Slingerland. You will hear 
that they get the best results in playing ease and 
mechanical dependability plus the most beauti- 
ful appearing instruments ever made. Ask Gene 
Krupa, Ray McKinley, Alvin Stoller, Andy AgeHo, 
Erny Rudisill, Don Lamond, Karl Kiffe, Bob Var- 
ney, Ralph Tilkin, Poley McClintock, Eddie Jullian 
and others, then contact your nearest Slingerland 
dealer who will be glad to help you. This inves- 
tigation on your part, beyond our claims, will 
we feel sure convince you that Slingerland will 


* do the best job for you. 


Jerry Slosberg, often called “That Rhythm Mas- 
ter” is another “windy city" lad who has climbed 
to the top by hard work and an unusual amount 
of creative ability. He studied with one of Amer- 
ica’s very top instructors, Roy Knapp of Chicago 
and drummer at W.L.S. radio station, who has 
turned out hundreds of students many of which 
are now the biggest names in the drum world. 
Jerry is a fine concert drummer as well as a most 
modern swing artist. He has served two seasons 
with the Memphis Tennessee Symphony Orches- 
tra, six months with Denny Beckner's Orchestra 
and for the past three years with that great per- 
sonality and one of the most popular leaders in 
the nation — Clyde McCoy, where he is “putting 
out” a swell job of solid rhythm that has made 
him one of the reasons it’s $.R.O. at every McCoy 
stand. Jerry says, ‘Slingerland Radio Kings have 
the tone and durability and help me beyond 
words.” 


Send for Photographs of World Famous Drummers in Action — Beautiful 8" x 10'’ Glossy Prints, only 10c each, postpaid. 


SLINGERLAND DRUM CO. 
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OF SYMBOLS: 
; FB—Frederick Bros. Music 


48th St., Rese 
NYC; MCA—Music 


age & Gree. Music 


son Ave., NYC; SZA—Stanford Z Agency, 4: 
ris Agency, _— 


, RKO Bidg., NYC. 


——. 745 fren veo NYC an 


"Cop RKO Bley NYE: Jojo nye: 


Stodicon ‘Awe NYC; eres Mor- 





A 
Abbott, Dick (Pere Marquette) Peoria, Ill., ‘Mays, Junie (Prevue) New Orleans, 


Anderson, Wally 
» ne 

—. Ray (Sherman) Chicago, Opng. 

Armstrong, Louis (Goldwyn Studios) Hol- 


(Bob Hope Show) NBC, Hol- 
ro’s) Hollywood, Opng. 11/21, 


B 
Barnet, Charlie (Million Dollar) Los An- 
8, t 


(Sherman’s Cafe) San 
lywood 
Aas. oe 


i NYC 
Basie, Count (Million pollar} & Angeles, 
11/5-11, t 
(Orpheum) Omaha, Nebr., 


Beneke, Tex 
11/8-14, t 

Benson, Ray (Statler) Detroit, h 

Bishop, Billy (On Tour) FB 

Bloom, Walter (On Tour) FB 

——= 


Bradshaw, Tiny (On Tour) MG 
—. Nat (Statler) 


ene Randy (Apollo) NYC, Clsng. 11/7, 


mS Les (Capitol) NYC, t 

Busse, Henry (400) St. Louis, 
11/14, ne 

Byrne, Bobby (On Tour) GAC 


c 

Calloway, Cab (Palace) Youngstown, 11/4-6, 
t; (Paradise) Detroit, 11/8-14, t 

Campbell, Hal (Adams) Phoenix, h 

Carle, Frankie (Paramount) Toledo, 11/7- 
10, t; (Palace) Columbus, 11/11-13, t; 
(Palace) Cleveland, 11/14-20, t 

Carlyle, Russ (Blackhawk) Chicago, ne 

Cassel, Allyn (Trianon) San Diego, b 

Cavallaro, Carmen (Ciro’s) Los Angeles, 
ne 

Claridge, Gay (Chez Paree) Chicago, ne 

Coleman, Emil (Waldorf Astoria) NYC 

Cool, Harry (On Tour) A 

Courtney, Del (Palace) Sar. Francisco, h 

Crosby, _ (Avadon) Los Angeles, Opng. 
11/12, 

Cugat, * ae (On Tour) MCA 

Cummins, Bernie (Martinique) Chicago, ne 


D 
Davidson, Cee (Rio Cabana) Chicago, nc 
Davis, Johnny “Scat” (Band Box) Chicago, 
Opneg. 11/8, ne 
Donahue Al (Avadon) Los Angeles, b 





Johnny (Monticello) Norfolk, 


Washington, 


Mo., Cisne. 


— Sam (Terrace) Newark, Cisng. 
11/11, 

Dorsey, = (Chase) St. Louis, Cisng. 
11/7, h 


Dowell, Saxie (On Tour) GAC 
Dunham, Sonny (On Tour) GAC 


E 
Eckstine, Billy (On Tour) WM 
Elgart, Les (Arcadia) NYC, Cisng. 11/6, b 
Ellington, Duke (On Tour) WM 


F 
FioRito, Ted (Stevens (Chicago), h 
Fisher, Buddy (Trianon) Philadelphia, b 
Fiindt, Emil (Paradise) Chicago, b 
Foster, Chuck (Bill Green's Casino) Pitts- 
burgh, Cisng. 11/14, ne 


G 
Garber, Jan (Aragon) Ocean Park, Cal., b 
Gillespie, Dizzy (On Tour) MG 
Goodman, Benny (400 Rest.) NYC, 
Gray, Glen (Plantation) Dallas, 11/8- 1S, ne 


H 
Hampton, Lionel (Strand) NYC, t 
Hawkins, Erskine (On Tour) MG 
Hayes, Sherman (Bismarck) Chicago, h 
Henderson, Fletcher (DeLisa) Chicago, nc 


Herbeck, Ray (Schroeder) Milwaukee, 
Opng. 11/5, h 

Herman, Woody (Worth) Ft. Worth, 
11/7-10, t 

ines, Earl (Rio Casino) Boston, Cisng. 
11/9, ne 

Howard, Eddy (Casino Gardens) Ocean 
Park, Cal., Cisng. 11/14, ne 

Howell, Buddy (Plantation) Mt. Vernon, 


Til., ne 
Hudson, Dean (Roseland) NYC, b 


Hutton, Ina Ray (Band Box) Sine. 
Cisng.-11/9, ne; (Tune Town) is, 
11/10-17, b 


I 
International Sweethearts of Rhythm (On 
Tour) JG 


James, aeory (Meadowbrook) Culver City, 
Cal., 


pt oom ding ‘Buddy (Riviera) St. Louis, ne 

a Louis (Paradise) Detroit, Cisne. 
11/7, 

Jones, Don qeingten Inn) Mamaroneck, 


Joy, Suey (Pappy’s Showland) Dallas, ne 
Jurgens, Dick (Trianon) Chicago, 


K 
Kaye, Sammy (Walnut Grove) Baltimore, 
11/7-20, ne 
Kenton, Stan (Paramount) NYC 
vy Andy (Howard) Washington. *1ye14, 
: (Royal) Baltimore, 11/15-21, 
Kisiey. Stephen (Edgewater Beach) Chi- 
h 


cago, 
Krupa, Gene (Palace) Cleveland, 11/7-13, 
t: (Albee) Cincinnati, 11/14-20, t 


L 
LaBrie, pies (Club Castle) Rayville, La., 
11/4-17, 
LaSalle . Dick (Baker) Dallas, Clsng. 11/7, 
h 


Lawrence, Elliot (On Tour) GAC 
Lewis, Ted mag Quarter) NYC, ne 
Lembardo, Guy nee! NYC, h 
. Victor (Chase) St. Louis, Opng. 
11/8, 


Long, Johnny (Vogue Terrace) McKees- 
port, Se. hg ne 
Lopez, Vincen 
immie (Rio Casino) Boston, 
Opng. 11/10, ne 


M 
se Freddy (Ambassador) Los Angeles, 


* el Sully (Rendevu) Salt Lake City, 
Utah, Cisng. 11/9, ne 

Masters, Frankie {Blue Moon) Wichita, 

Kansas, 11/5-10, ne 


i Hal (National) Louisville, ML/t 


MeKinley, Ray ete) + ome 11/5-7, t; 
(Earle) Phila., 11/15-21 

Millinder, Lucky (Regal) iti: Gwe, 
11/7, t; (Apollo) NYC, alg 

Monroe, Vaughn (Commodore) NY 

Morgan, Russ (Biltmore) Los Angeles, h 

Morrow, Buddy (Terrace Rm.) Newark, 
Opng. 11/12, ne 


Freddy 
11/7, ne 


Nagel, 
Cisng. 


Oliver, Eddie (Mocambo) Los Angeles, #& 
Olsen, George (New Yorker) NYC, h 
P 
Pablo, Don (Palm Beach) Detroit, nc 
Pastor, Tony (Topper Club) Cincinnati, 
11/9-10, ne 
Paxton, George (On Tour) JG 
Pearl, Ray (On Tour) FB 
Petti, Emile (Versaille) NYC, ne 
Phillips, Teddy (Plantation) 
Cisng. 11/6, ne 
Prima, Louis (RKO) Cincinnati, Cisng. 
11/6, t; (Keith) Dayton, 11/7-13, t 
R 
Reid, Don (Trocadero) es 
Opng. 11/15, ne 
Reisman, Leo (Beverly Hills Country Club) | 
New Orleans, nc 


Houston, 


Evansville, 





Key Spot Bands 


AVODON, Los Angeles—Al Don- 
ahue; Opng. 11/12, Bob 


Crosby 

BAND BOX, Chicago—Ina Ray 
Hatton; Opng. 11/8, Johnny 
“Scat” Davis 

CASINO GARDENS, Ocean Park, 
Cal.—Eddy Howard; Opng. 
11/15, Orrin Tucker 

COMMODORE HOTEL, New 
York—Vaughn Monroe 

400 RESTAURANT, New York 
—Benny Goodman 

MEADOWBROOK, Cedar Grove, 
N. J.—Claude Thornhill 

MEADOWBROOK, Culver City, 





(Palmer House) Chicago, | 


Scott, Raymond (Tune Town) St. Louis, | 


11/5-10, b 
Snyder, Bill (Radisson) Minneapolis, h 
Spivak, Charlie (Pennsylvania) New York 
ity, 
Stone, Eddie (Belmont Piaza) NYC, h 
Stuart, Nick (New Casino) Ft. Worth, ne 
Sykes, Curt (Trianon) Seattle, Wash., b 


T 


Thornhill, Claude (Meadowbrook) Cedar 
Grove, N. J., Clang. 11/17, ne 
Towne, George (Pelham Heath Inn) Bronx, 





| Tucker, 








N. Y., ne 
Tucker, Orrin (Orpheum) Omaha, Clsng. 
11/7, t; (Casino Gardens) Ocean Park, 


Cal., 11/15, ne 


(Palladium) Hollywood, 


Opng. 
Tommy 

Opng. 11/19, b 

Ventura, Charlie (Spotlite) NYC, nc 

Vera, Joe (Continental) Chicago, h 

Vincent, Lee (American Legion) Glen Ly- 
on, Pa., w 


Wald, Jerry (Palladium) Hollywood, Cisng. 
11/9, b 


Waples, Bud (Peacock) Jacksonville 
Watters, Lu (Dawn Club) San Francisco, 


ne 
Weeks, Anson (Music Box) San Francisco, 


(Stevens) Chicago, Opng. 


| 


Cal. — ag James; Opng. 
11/7, Video Musso 
= YORKER ‘HOTEL, New 


ork—George Olsen 

PALLADIUM, Hollywood—Jer- 
ry Wald; 5 Opas- 11/19, Tom- 
my Tuc 

PENNSYLVANIA HOTEL, New 
York—Charlie Spivak 

ROSELAND BALLROOM, New 
York City—Dean Hudson 

SHERMAN HOTEL, Chicago— 
Gene Krupa; Opng. 11/8, 
Ray Anthony 

STEVENS HOTEL, Chicago— 
Ted Fio Rito 

TERRACE ROOM, Newark, N. 


J.—Sam Donahue; Opng. 
11/12, Buddy Morrow 
TRIANON, Southgate, Cal. — 


Hoagy Carmichael 














True, Bobby (Billy Berg's) Hollywood, ne 

















| Vaughn, Buddy (Chickasaw) Columbus, 
Ga., ne 
Ware, Leonard (Club Baron) NYC, ne 
Wayne, Phil (Sheraton-Belvedere) Balti- 
more, h 
ingl 
Singles 
Anderson, Ivie (Streets of Paris) Holly- 
wood, nc 





| Davis, Martha (Billy Berg's) Hollywood, ne 


wea. "Bernie (Eagles Club) Lima, wes 


Welk, Lawrence (Trianon) Chicago, Opng. | 


11/5, b 
———s Jack (Utah) Salt Lake 
Whiteman, Paul (ABC) NYC 
Williams, Cootie (On Tour) MG 
Williams, Griff (Lowry) St. Paul, h 
Wilson, Gerald (Qn Tour) F 


Combos 














Allen, Red (Kelly's Stables) NYC, ne 


Barnes, Georgia, ABC Chicago 
Beal, Eddie (Streets of Paris) Hollywood, 


ne 

Beck, Chester (Brass Rail) Chicago, ne 

Brown Dots, (Royal) Baltimore, 11/8-14, 

(Paradise) Detroit, 11/15-21, t 

Brown, Pete (Three Deuces) Mon-Tues; 
(Kelly’s Stables) Wed-Thurs, NYC, ne 

Brunis, Georg (Jimmy Ryan's) NYC, ne 

Bushell, Garvin (Tony Pastor's) NYC, ne 

Callender, Red (Somerset House) Riverside, 
Cal., ne 

Camp, 

Cavanaugh, Page (Bocage) Hollywood, ne 

Chittison, Herman Trio (Village Vanguard) 
NYC, nc; Endorsed by y program 
(Fri. MBS) 

Cole, King (Paramount) NYC, t 

Columbus, Chris (Small’s Paradise) NYC, 
ne 


Davis, June Quartet (Tailspin) Chicago, ne 
Dinning Sisters (WGN) Chicago 


Floyd, Chick (Town House) Long Beach, 
Cal. 


Froeba, Frank (Victoria) NYC, h 


Gaillard, Slim (Apollo) NYC, ome. 11/7, 
t: (RKO) Boston, 11/14-20, 
aun. Poison (Susie-Q) Hollywood, ne 


Hayes, — (Billy Berg’s) Hollywood, ne 
Heard, C. (Cafe Society Downtown) 
NYC, 


Hunt, Pee. Wee (Palladium) Hollywood, nc 

Ink Spots (Zanzibar) NYC, ne 

Malneck, Matty 
wood, ne 

McPartiland, Jimmy (Rose Bowl) Chicago, 


ne 

Miller, Max (Club Congo) Chicago, ne 

Miller, Jesse (Hurricane) Chicago, ne 

Mole, Miff (Nick's) NYC, ne 

Mooney, Joe (Dixon's) NYC, ne 

Moore's, Johnny (Howard) Washington, 
Three Blazers 11/8-14, t 

Nichols, Red (Morocco) Hollywood, nc 

Oliver, Andy (Ry’s Place) NYC, ne 

Paul, Les (The Rounders) Hollywood, ne 

Riley, Mike (Swing Club) Hollywood, ne 

Roble, Chet (Delta) Chicago, ne 


Smith, Geechie (Cricket Club) Hollywood, 
ne 

South, Eddie (Cafe Society Uptown) NYC, 
ne 


(Slapsy Maxie’s) Holly- 


City, | 


| 
| 


Red Quartet (Keyboard) NYC, ne | 


|monic package into the Brook- 





Stewart, Slam (Royal) Baltimore, Clsng. 
eet (Victory Supper Club) Detroit, 
» ne 


Babbitt, Harry (Earle) Washington, 11/7-! 
13, t 


Carol, Lily Ann (State) NYC, t 
Carpenter, Thelma (Zanzibar) NYC, ne 
Casey, Al (Three Deuces) NYC, ne 
Clark, Buddy (Contented Hour) NBC 
Como, Perry (Supper Club) NBC 


. Doris (Sweeney and March Show) 

CBS, Hollywood 

i Eddy (Kraft Music Hall) NBC, 
Hollywood 

Fitzgerald, Ella (On Tour) MG 

Flowers, Pat (Club Condon) NYC, ne 

Gayle, Rozelle (Tailspin) Chicago, nc 

Henke, Mel (Carliner) Chicago, ne 

Houston, Bob (Station WHN) NYC 

James, Joanell (Don Ameche Show) NBC 





| Laine, Frankie (Billy Berg's) Hollywood, 


ne 
Mills, Sinclair (Argyle) Chicago, ne | 


Reid, Dottie (Kelly's Stables) NYC, ne 

Rocco, aurice (Latin Quarter) NYC, 
Opng. 11/15, ne 

Roddie, Vin (Hickory House) NYC, ne 

Rucker, Laura (Tin Pan Alley) Chicago, ne 

Simms, Ginny, CBS Hollywood 

Simpkins, Arthur Lee (Latin Quarter) 
Chicago, ne 

Sinatra, Frank CBS Hollywood 


| Stafford, Jo (Supper Club) NBC 


Sullivan, Maxine (Three Deuces) NYC, ne 
Valdes, Miquelito (Strand) NYC, t 
Williams, Sandy (Gibby’s) Chicago, r 


Granz NYC 13th 


New York—Norman Granz 
brings his Jazz at the Philhar- 





lyn academy of music Nov. 13 
for a one-nighter. 


ACCORDIONS 


FEDERAL ACCORDION CO. 
475 FIFTH AVE. NEW YORK 
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STUDIO of 
A. J. GIANCOLA 


Instruction on 
Piano, Harmony & Arranging 
Wind & String Instruments 
2205 W. Oak Street, Louisville, Ky.© 
eccceccccccesoooosoooes 


Maury Deutsch, B.A. 
Method” 


eeeeeeseeee 
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“Schillinger 
ARRANGING COMPOSITION 
7 PART HARMONY POLYTONALITY 
PRIVATE CLASSES CORRESPONDENCE 


Studio: 123 W. 44th St. - Hotel 
Suite 402, New York 18, N. Y. 








Telephone BRyant 9-1850 














pa————Exclusive Photos! ——"— 
BANDS IN ACTION! 


; 5 tor $1 
ARSENE STUDIOS 


1585-D Broadway, New York, N. Y. 




















@ How About 
PRESS CLIPPINGS 
= maintain a special entertainment 

and radio department — inquiries so- 


licited. 
* 1, 220 W. 19th STREET 
Romeike’wew yor che 














DRUM 





SOLO 
PATTERN —— 


Can be played with any jump tune. 
Fi — time any solo completely written 


PRICE 50c 
DRUM SOLO 
Box 1 Milford, Mass. 











} 12422 Harvard Ave. 


BRASSMEN! 

ls your mouthpiece ompeteg your style— 
range—flexibility—tone 

Tell us your trouble ees you mail the 
mouthpiece in and your worriés will be 
over. Don't let $3.00 stand between you 
and a brilliant future. 

THE MOUTHPIECE CLINIC 

MW. 





Chicago-28, 











SING with a BAND! 


Get Rhythm Recor 
VOCALACCOMPANIMENT 
es featuring Neely Plumb 


Band & Orchestra Instrument 
REPAIRING 


Prompt service - Low prices 
Write for Price List 


WALLACE MUSIC 
COMPANY 


47-49 S. Main St., Wilkes-Barre, Pa. 














Popular Band Leader and 
Vocalists Photographs 





and = all-star 
ban art the record a 
sing “with it. See 
dealer or write direct. $e 00 
pilus tox. 

RHYTHM RECORDS 
705-D No. Sierra Bonita, 

Hollywood 46, Calif. 





MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC CUIDE 


A Classified and Alphabetical List of the Best and 
Most Popular Standard Foxtrots, Waltzes Show 
Tunes. Rumbas. etc (36 Headings, over 2000 
Titles. with Orginal Keys & Starting Notes) Plus. 
A Handy Fake List & Song Reminder of Top Tunes 
Covers the Whole Field of Popular Music 


“copy Topsy DOs 


(5 Copies for $2.00) 


RAY DE VITA 





glossy photos of your favor 
ize 8 by, 10 ready to omenier —~ 
of leaders wanted including sec- 
$1.00 in currency or money order 


tor mailing and handiino—or 2%¢ in 
photo 


stamps or cate for one sample 
KIER'S BOOK HOUSE 
1143 Avenue of the Americas (6ih Ave.), New York City (18) 


AN-LIB STUDIES 


Trumpet, Tenor Sax, Clarinet 
BOOK NO. 1. 
Contains valuable information on chord 


schemes. Also fourteen ch. 
book is for ear training -— = 


BOOK NO. 2. 


Contains chord chart, swing exercises in 














major chords, twenty-two exam: les 
chord aed technical swing cnenet = 
Special car 3 hes been en taken to make cue 


this book will come to 
musician's pA - 
PRICE ONE DOLLAR EACH 


46 ” 


Room 35, N. Y. 19, N. Y. 


117 W. 48th St., 




















GRUPP 


Original System of Nutural 
Wind Instrument Playing. 


— 1946 ADDITIONS 
of independent tongu- 
a pe » sounds, 
ete., add oraty to the 


15 ‘year old unique STAGE FRIGH h 
Grupp system of teach- T ow to adopt his ‘system 
ing natural playing. CONSULTANT of teaching mailed upon 








SPECIALIST 
in eliminating = ing dif- | 
ficulties and 





First Guide Book 


to Natural Wind _ Instrument 
Playing” by M. Grupp, $3.75, 


! World-renowned teacher of 
NATURAL WIND INSTRUMENT PLAYING 
NATURAL BREATH CONTROL FOR VOCALIZING 
UDIO 


ST 
717 7th Ave., New York City 
Tel : BRyant 9- 9256 





GRUPP 


Stace Fright Control 8 
Combats Playing eer cnn 
vorry. 


INFORMATION 
on out-of -towners’ course 
on extremely “em we 
Grupp books, and 


request. 





SPECIALIST 
natural breath, tongue, lip 
control and music reading. 

















MUSIC STUDIOS 


ANTONE & LUISETTI 


Strand Theater Bldg., 


- GUITAR 





MANDOLIN 


1585 Broadway G 48 St. 
N.Y.C., Suite 304 Phone: Columbus 5-9866 


x SAXOPHONE 


TENOR BANJO * 





PETER A. 





* CLARINET 











MONDY BROWN ADOLPHUS 00 Muda halt 


SAXOPHONE 


INSTR 
FORMERL 


CLARINE T 
SEND F 
au 





WT be RUM 

BB CALLOW AY Sr ore INSTRUCTION 
apa WEY Wood | tag PLAveS 

6R ouR BOOK ON CHORD READING ELE VE: OURSES. 
FOR Rifas! St, neu AND TENOR SAX Salckeet 

NEW YORK 19, NL. 


PHONE BRYANT-9- 874 











THERE ARE $$ IN THE MUSIC FIELD 


i aoleeattanieadiiensiamaitaadica| aa», 


@ Our study courses will put you in 
ition to obtain outstanding positions 
in orchestras, bands, schools, churches, 
on radio programs—wherever music is used 
—at incomes that attract. Check subject 
<a for our free catalog and sample 


(Piano (Student) [Violin [Guitar 
(Piano (Normal) [Clarinet [) Banjo 

( Cornet-Trumpet [] Saxophone () Mandolin 
(Advanced Cornet{] Composition, Advanced 
(History of Music [) Voice [) Harmony 





“UNIVERSITY EXTENSION CONSERVATORY 


Please send full information about music course | have checked. 


Suite U432, 765 Oakwood Blvd., Chicago 15, Ill. | 
I 
I 


BD. 5 ota 00k ov cbe6bwe ce bbbbeueds tee be end do SeuasoudecutsessonseRes RGD sé. states 

BWveee ABH. 22 ccccsccrcccccsccccescccccccccossosvccscesecsocce ecccvcvcece . ol 
OEE Coan, Sa Ee eee re UE. ss sae cages alee 
Would you like te earn degree, Bachelor of Music?..-.-..-...- SE eee a Tae 
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Michigan, 


CORNET! 
phones, 
clarinets, 
ete. Wri 
instrumen 
NAPPE } 
Chicago-4 


FRENCH 

re, £ 
Best offer 
Bikhart, | 





ternations 
New Yor! 


TOM- TON 

chrome, 
holder, fir 
E. 25th A 
TRUMPE 

dition. 
Chicago. 





Greenfield 


ORCHES' 














Calif. Ri 


DRUMM! 
bo pre 
Navarre 











. Gra 
ATTENT 
cording 
novelty 
ploitation 
entitled, 
lues.”” 
Hawkins, 
ton-19, D 











MUSICL 

wantin 
Work in 
Work av: 
night pls 
able. W 


braska, 



































































































































































946 | Chicago, November 4, 1946 CLASSIFIED ADS DOWN BEAT 23 
5 MODERN " 
Pertectiy balanced. Send DONALD S$. REINHARDT’S 
CLASSIFIED vit, Hae teeta || GUITARIST - Rel 
= 216 W. Woodland, Ottumwa, Iowa. Play ng Compilation of Modere- School of the 
~% Fifteen Cents per Word—Minimum 10 Words BOOK 3 of BLACK’S CORRECT CHORDS tiene = Futuristic chords, PIVOT SYSTEM 
25¢ Extra for Box Service to the Standards now ilab best professionals 
tee Remittance Must Accompany Cop in musician’s tunes; Books 1 and 2 still 3 Diagrammed) $3. Not a (Trade Mark) 
vr oo ae H book Announces the opening of the 
Don (Count Name, Address, City and State) available. Essential reference books for al - 
man modern musicians. Postpaid $1.00—cash | ) NICOSIA, Box 596D, Brooklyn 1, New York CHICAGO STUDIO 
aad = = = or money order. Warren Black, 1323 S.E. 
36th Ave., Portland-15, Oregon. on 
re) ba ‘ PROFESSIONAL PIANO ARRANGE- ASTONISHING PIANO October 31, 1946 
. CENSORSHIP MENT—complete with chord symbols—|} @poOpp AND BASS CHART at 
— —_ : : $8.00. ti or your H H 
te All advertising copy must pass the rigid censorship which has nanan premeliy youre, © & lL: MUNDO ae a ts readings: notation Lyon and Healy 
ten constantly protec Down Beat readers against the unworthy. PRINT—Arr. Dept., 74 Arcade, Provi-| § Sls x's ly gh ‘eee 243 South Wabash Avenue 
nce-s, ~ -e 
+ aplopmont mba and celeste. a 
__ | | Only $1.00—STock TimtTED. ORDER "NOW! 
BLUE NOTE RECORDS—THE FINEST| NITECLUB VOCALISTS — PIANISTS CAROL MUSIC CHART CO. other ctndies 
SMALL COMBOS: Have a heard Curt |? ... stop — 4s tyn 28, WY. New York ton 
ass FOR SALE IN HOT JAZZ, Boogie Woogie, Blues, | Oakley's “I Saw Heaven In Your Eyes ?’— Lefferts — Brooklyn 28, NW. thy Bes 
¢ Stomps, Band Improvisations, Dixieland, | “Curtis Steuben County’s pe lh Berlin” P 
All Star Swing Combos, Piano Solos, Vo-| says Elmira columnist Joe Hayes. “Oakley Cincinnati 
—— cal Blues, Guitar Solos, Authentic New| Cornings gift to the music world” says|| MAKE YOUR OWN ORCHESTRA AR- pape agers 
a WE HAVE HUNDREDS OF REBUILT, | Orleans Jazz. Write for complete catalog: | editor of the Corning News. This number || RANGEMENTS with the yrvan | ARRANG- HOME OFFICE 
Guaranteed first-line band and orchestra | Blue Note Records, 767 Lexington Ave.,| played in the Sky — Hotel Hilton, |} ER and TRANSPOSER. rt harmony 
fpetruments reedy. ter imamodinte delivery. New York-21, N. ¥. Long Beach, Calif. Also by Gertrude a= for all instruments, of a flash™Sde tite ory A ——- 
t ve a get items. senuine 8 wad: ew or your own music w 
 iidjian Cymbals, all sizes. New 244 | WORLD'S ONLY RECORD SHOP devoted | City. For nrof, copies write: Ourt Oakley, | GUIDE: colielelé stencil’ fer tracing tant mR “ay Gy 
octave vibraphones, etc. Highest cash or exclusively to jazz music. Large stock of | Box 23, Woodhill, hy sica perfectly—50c. Send $1.00 P 
trade-in allowance on your old instrument, | out-of-print items; all new jazz releases for both items. Rittenhouse 6-7824 
and if not satisfactory, your instrument |on big and small labels from New Orleans| SPECIAL TWG WAY ARRANGEMENTS. E. £Co. 11 East 22nd Street 
returned at our expense. Write for further |to modern. Home of Crescent and Jazz rumpet-sax-rhythm, Free list. FULL Schuberth New York City, N. Y. 
details and latest price list. MEYER’S | Man Records. Photographs of musicians;| THREE WAY ARRANGEMENTS. _Trum- 
MUSICAL EXCHANGE CO., Dept. R. 454 | American and foreign jazz publications. alto, tenor, rhythm. CHET MARRIER, | “ara, COMMERCIAL 
Michigan, Detroit-26, Michigan. Mail orders our specialty. Send your want ae. ee. ee GUITAR CHART RECORDS 
— st. esu a rr uns 
CORNETS, trumpets, trombones, mello.|MAN RECORD SHOP, 6420 Santa Monica of ALL Att charge below j dlacrame AND 
phones, baritones, French horns, tubas, | Blvd., Hollywood-38, California. Hillside MISCELLANEOUS chart. gives 1-4-5 of 24 heya. 2nd aub-chart ows || MADE & PRESSED FOR JUKE 
clarinets, flutes, saxophones (no tenors) | 1588. Established 1939. alt positions of all chords. Diagram Index com. BOXES, ‘AUSIC STORES, ETC. 
ete. Write ~~ he og list and specify COMPL ETE JAZZ CATALOG—1 J oo Rlstee picture ot GUITARIST’ 3 bReA M CHART. Details (Stamp) 
instrument in yee ase interested. Tempo 5946 ‘Hollywood Bivd.” Holly. LEARN PIANO TUNING AT HOME: CHORD CHART on veqeree “ee. 245 West 34th St. 
. NAPPE MUSIC’ HOUSE. 2536 Devon Ave. | og on. Calif, Course by Dr. Win Braid White, Write cy] ~besk oes ee ON’T r wise rae one|} VRAB DB New York 1, N. Y. 
| ~ | WORLD'S LARGEST AUCTION LIST— | Kar! Barten . ells , Lafay-| ye FSBO 
pir FRENCH SELMER TRUMPET — Large | | Sent free,” Ray Reid, 116% N. Main, | ette, Indiana. _LEFFERTS—BROOKLYN, 25, N. Y._ “- . 
TO ta ed ee 2 Aaa |_S W wee (LEARN “HOT” PLAYING 
ty (18) Bithart, Indiana. Me as So 8 Ste | WEST COAST JAZZ CENTER—Holly- Oeste 35. Tupler, 4914 Spaulding, s ING MADE EASY 


wood'’s only exclusive jazz store, mecca 


Chi system teaches 
for musicians and collectors. 93 labels! ae 


Beginners Ad- 
to play like Radio-Record Artiste! Learn 





World’s easiest 
vanced 











— at make own ements of “HOT” 

BOEHM CLARINET (Buffett Paris). Ap-| TEMPO MUSIC “SHOP, 6946 Hollywood ENGLISH JAZZ MAGAZINES—Inquiries | (uns. oresks, blues, tricks . megro effects, | choruses, obbligatos, embellishments, figura 
pointment to view—write: I. Grant In- | Biyd., Hollywood-28, Calif, Hours—Noon : 1216 12th Street, Rock Island, Ill. futuriate, ‘weird oogie, intros, ends, modernistic. | tions, blue 2 nates, ne neig etc. Pro- 
§ ternational House, 500 Riverside Drive, ine. Monthly catalog 10c. jam-hot-bi styles, off-color, riding-melody, vse INVAL- 
New York. Phone MO 2-8500. 4 > choruses, eto. HUNDREDS of effects, 





ED DRUM HEADS? We have them. Send 3 Free Booklet X and Low Prices 





ad 


F 


a 











TOM-TOM—Ludwig & Ludwig, 9 x 138”, 

chrome, white pearl, separate tension, 
holder, fine condition—$35.00. Salles, 1513 
E. 25th Avenue, Columbus-3, Ohio. 


TRUMPET— Martin Committee. Good con- 
dition. Bert Gelb, 3419 W. Jackson Blvd., 
Chicago. Phone Kedzie 3259. 


BASSOON (Buffet-Paris) perfect. New 
Selmer clarinet (Paris). Gribbon’s, 
Greenfield, » Mass. 











ORCHESTRA | COATS—(used), 
pressed—white, blue—$3.00. 
coats, shawl collar—$10.00. Tuxedo trou- 
sers——$6.00. Doublebreast Tuxedos—$25— 
$35. Free Lists. WALLACE, 2416 N, 
Halsted, Chicago. 


cleaned, 
Leaders 








AT LIBERTY 











PIANO—28, good jazz, tasty, fine beat. 
small crew considered. No politics or kids. 
Jimmie Schlenker, General Delivery, Tuc- 
son, Arizona. 


Large band preferred, must jump. Right be Y—TRADE Ray Noble Records 


RACE RECORDS—used, hundreds of num- 
bers. Free catalog. F-L RECORD SHOP, 
Box 19-E, Station L. NYC 35, N. ¥. 


COPY CEE TICE ANE pecenme 10”°— 
$1.25; 12”—$1.75; 16”— (Both 
sides). Boris Rose, 211 E. or te NYC 3. 


COPY SERVICE FROM all types of rec- 

ords and transcriptions. Write for - 
ticulars. Technical Recording Service, Po. 
Box 5911, _Chicago, Tllinois, 











BING CROSBY'S early recordings. Send 
for list. Stan Kakez, 1817 Center Avenue, 
Sheboygan, Wisconsin. 





NOW AVAILABLE—Re-issues of Johnny 

Dodds, Jelly-Roll Morton, Tiny Parham, 
King Oliver. Send for list. CENTURY 
or CO., 787 Fox St., New York-55, 





BIX | sg ECTORS—Contact Boris Rose, 
211 BE. 15, NYC 





. Also 
want picture of Al Bowlly. Richard 
Meller, 23 Charles St., Auburndale, Mass. 


Need Zildjian Cymbals? We have them 
also. Need Bass Viols? Have that too. 
Need tenor saxophones? Have some. Need 


guitars? Have plenty. Need eoveetene 


We have them. Send for catal th com- 
plete line of musical items. ARDEN'S 
MERCHANDISE, MARION, 


MUSICAL 
OHIO. 








AT LIBERTY 


Hot and Sweet Dance Combo consist- 
ing of Four Vets with previous name 
band experience. Union. “ Ideal for 
Night Club Location Spot or what have 
you, Instrumentation: Accordion, Trum- 
pet, Guitar and String Bass, featuring 
Russ and jack Guitar Novelty Team, 
etc. Will accept long term location 
spot anywhere in U.S.A. Wire, Phone 
or Write. 


JACK REIGLE & ORK 
8201 E. 8th St., McLoughlin Heights 


Vancouver, Washington 
Phone 2384-WX 





TENOR-CLARINET — Doubling 
Read and fake. Arranging. 
tion in Los Angeles. 
Dick Braun, 911 W. 

Calif. Ri-2093. 


DRUMMER—21—union, experienced, come 
bo preferred, consider all. Write 2412 
Navarre Road, S.W., Canton 6, Ohio. 


trumpet. 
Want loca- 
Combo preferred. 
35th St., Los Angeles, 








HELP WANTED 











PART-TIME SUBSCRIPTION SALESMEN 
for Down Beat and other magazines. 
Commissions. Write Circulation 
Manager, Down Beat, 203 N, Wabash, Chi- 
tago-1, 


WANTED—COMMERCIAL DANCE MU- 

SICIANS who are not planning on going 
to school. Don Strickland, 506 W. 10th, 
Mankato, Minn. 


WANT DANCE MUSICANS—AIl instru- 

ments for replacements on Midwest Com- 
mercial Territory bands. No drunks or 
characters. COLLINS BOOKING SERV- 
ICE, Grand Island, Nebraska. 


ATTENTION—BANDLEADERS and _ re- 
cording companies! Two copyrighted 
Novelty songs ready for immediate ex- 
ploitation. Complete piano arrangement 
i, “Joe the Champ” and “Inflation 
Blues.” If interested contact: Charles 
Hawkins, 613 - 61st Ave., N.E., Washing- 
ton-19, D. C. 


ARE YOU TIRED of taking a beating on 

the road, spending as much or more than 
what you make? Here’s your chance for 
security, permanent location, low cost liv- 
ing. Semi-name or better experience neces- 














ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 














“337 VOICINGS AND COLORS”. we 
Dance Arranging—$1.00. Arrangements 
made to order—75c per instrument. 300 
Original Hot Licks—$1.00. Modern Hot 
Chor’s made to order—50c each. LEE 
HUDSON, Box 255, Van Nuys, Calif. 


DANCE ORCHESTRATION S—lowest 

prices. Send for free interesting catalog 
listing hundreds of latest arrangements. 
Jayson Ross Music Co., 3433 De Kalb Ave., 
Bronx-67, NN. 











YOUR “SONG PROFESSIONALLY ar- 

ranged with complete pianoscore and 
guitar diagrams, chord notation. Price is 
$10.00, and work is guaranteed satisfactory 
or money returned promply and in full. 
aie Lee, 344 Primrose, Syracuse-5, 


WHEN IN DETROIT | 


Bring Your 
Instrument Troubles to 


IVAN C. KAY 


DETROIT HOME OF 
SELMER and BACH 


Our Repair Department Can't Be 
Beat © Complete Line of Reeds 
and Accessories 
Gen 4288 » Detroit « 112 John R 








SPECIAL ARRANGEMENTS — 100 new 
ones ded. fteen-day service. iow 
writing for any combination. Have added 
ops—write for list. Charlie Price, Box 
1397, Danville, Virginia. 
COMPLETE PROFESSIONAL piano ar- 
rangement of your song (with chord 
symbols) $8.00. ARNOLD ARRANGING 
SERVICE, Box 236, Back Bay Annex, 
Boston-17, Mass. 








YOUR SONG ARRANGED for piano and 

voice by professional arrangers. rice 
$10.00. Satisfaction guaranteed. Five Star 
Music Masters, 810 Beacon Bldg., Boston, 


“GLAD RAGS”— 





New song-dance number. 


BAND INSTRUMENT 
REPAIRING 


Instruments Like New 
Reasonable Rates 
Write for Price List 
We Specialize in 
Brass & Reeds 


BAYLESS GREEN CO. 
703 Goshen Ave., Ph. Wal. 5161 
Elkhart, Indiana 








Ba tii La nd—ex- Material free to Professionals. Also - 
ay CA Nationally ‘tnown. Box | melody collaboration, arranging, copying. “Band Center of the W orld 
A-388, Down Beat, Chicago-1. KENNEDY, 173 Washington, Barre, Vt. 





GIRL TRUMPET AND TENOR SAX play- 

ers wanted by organized band. Excellent 
road and location bookings. Box A-389, 
Down Beat, Chicago-1. 


GIRL MUSICIANS for organized band now 
on tour. Excellent bookings. Box A-390, 
Down Beat, Chicago-l. 


MUSICIANS —all instruments. People 

wanting to locate in Midwestern City to 
work in small combos, no travel. Day 
work available that will not interfere with 
night playing. If veterans, housing avail- 














PIANO ARRANGEMENTS or complete 

orchestrations for your song. Solos ar- 
ranged for any instrument. Apply: Wilf 
Moise, 921A Kingston Rd., Toronto, Ont., 
Canada. 


A an are COURSE IN MODERN 

ARMONY & Dance Arranging: 12 
ms... including Improvisation, Vocal Scor- 
ing and Composition. Now only $15.00 
complete. Miracle Series, P.O. Box 431, 
Pasadena-18, Cal. 


PLAY POPULAR HITS, standards, with 
breaks composed by Phil Saltman, lead- 

















TEACHERS—Use new loose-leaf system. Write! 
SLONE SCHOOL, 200! Forbes St., Pitt: 





19, Pa. 








ly improve your technic, accu , memo: 

ing, sight-reading and playing thru Mental- 
Muscular Coordination. —< results. Prac- 
Seo ae minimized. Used 


IMPROVE YOUR PLAYING 


Pianiste—Send for free book- 
let showing how you may great- 


racy, 


ers and students. No obligation. 





Brosdwett Studios, Dept. 36-L, Covina, Calif. 


by famous pian- 








© SWING PIANO TRICKS! 


Axel Christensen's bi-monthly Bul- 
letin contains novel breaks, fill-ins, 
boogie effects and tricky embellish- 
ments for 8 of the best hit songs. 
Send 25 cents, stamps or coin, for 
latest issue. 10 consecutive issues, 
$2. Mention, if piano teacher. 


Axel Christensen Studios 
21 Kimball Hall Bldg. CHICAGO 4, ILL. 





fessionals find 
UABLE FOR oR PUTTING VARIETY. “INTO THEIR 
SOLOS. 


Modern Dance Arranging 
ae 
an ye ee ay © 
ELMER B. FUCHS 23.5,0%% ry 


Se oe ef- 











From BACH to REBOP 
NU-ART TECHNICAL EXERCISES 


BY RALPH & MICHAEL ®. COLICCHIO 
book of revolutionary exercises, to conform 
with our MODERN MUSIC TDIOM. Indis- 
pensable for mastery of Sight Reading, finger- 
ing facility, and tone control. 
ENDORSED by: 
TOMMY DORSEY, HARRY GLANTZ, 
soloist with TOSCANINI, SIMEON 
SON, Ist Clar. with Philharmonic, 
ABBATO, Sax. soloist with Philharmonic. 
Now available for SAX., CLAR., 
FLUTE, OBOE, E. HORN, XYLOPHONE, 
VIOLIN, GUITAR, BANJO & MANDALIN, 
Price $2.00. 


COLDIN MUSIC PUBLISHING CO. 


P.0. Box 216, Station G, New York 19, N. Y. 
Order direct, or from your Local Music Dealer 


tpt. 
BELLI- 
& Jimmy 














Vocalists! 


Study Personally With America’s 
Leading Teacher of Modern Voice— 


Russell H. Brooks 


Teacher of 
BUDDY DI VITO 
with Harry James 


FOREST LANE 


with 
Frankie Masters 
BILL JOHNSON 
with Ray Anthony 





BROKELL STUDIOS 


22 E. Van Buren St. 
DB 5-A WEB 2855 CHICAGO (5), ILL. 














$1.00 " 


@ TO BE ABLE TO WRITE ALL YOUR 
OWN ARRANGEMENTS WITHOUT 


ee 
4 
o 
Z 
< 
« 
= 
nm 
tz 
2> 
7 
=~ 
= 
B 
ej 
z 
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OF EVERY CHORD MUSIC 
FOR ALL Eb, TRU- 
MENTS AT THE SAME T' 

@ FOR . 2 COURSE ON 
ARRA 

@ TO HAVE A SOUND KNOWLEDGE 

CHORD PROGR 

@ TO BE ABLE TO TRANSPOSE ANY 
SONG TO ANY OTHER KEY 

@ TO BE ABLE 


TO ANSWER ANY 
QUESTION OF HARMONY 


The Lightning Arranger 
that ki i bo" ALL Se hist , 


tt is colortul, 
nd fits inte your vest pocket. 
DON'T DELAY fo ome, 


Lightning Arranger Co. 


Allentown, Penna. 


1.50 we will send you our 
wureriMe” CELLULOID MODEL 
‘oney Refunded If Not Satisfied 









































All the Music News from Coast to Coast 


DOWN BEAT 
203 N. Wabash Ave, 
Chicago 1, Il. 


Please enter my DOWN BEAT subscription: 


(0 $5 one year (26 issues) 


[) $8 two years (52 issues) 


0 Military and Transition Rate $4 one year* 








i Nee eee [tag Baten tacher end rote pik, > 0 Cheek attached CO Send bill 

| | Reremecacnins, Fe seme [Pind Same Se oe 
a Gectes Becton, 2156 So. Del.—Apt. 18, BETTER PIANO SCORES Professionally MOMS ©... 3d. cccocssscccccoscceces we cdabendecddrcocgeddednevdcsesescebie 

I : Bg a on ion ho nt Btreet amd Neocccccccccccccsecccccccccssece or phodeeud dbactesues weeeee ee 
a PHONOGRAPH RECORDS || ¥o. Dwront. Minneavols inn 
f SPECIAL ARRANGEMENTS playable six City amd Zone. ....cccccceccccseccscceccecs étedvateksoe State........ ésabou 





*Give serial number; request y for seas A.P.O. addresses. 11-4-46 
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FALKENER BROS. RECORDS—3883 Co- 
Mass. 


instrumentation, Freddie Oakes, 
lumbus Ave., Boston, Col 


18th, umbus, 
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